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INTRODUCTION 


The object of this little book is to give true characters of Japanese speech sounds of today 
in reference to European sounds. So far as I know, there have been no attempts ever made 
in this direction, that is, to record the exact manner in which Japanese sounds are produced. 
No standard set for sounds, it is to be presumed that the quality of sounds is from time to 
time drifting from one shade to another. 

As the writer once wished to learn how Japanese people used to pronounce when 
carrying on a conversation 500, 1000, or 1500 years ago, he was utterly disappointed to 
find nothing giving records of sounds heard in those remote ages. Phonographs, which may 
have served these purposes fittingly are but an invention of a contemporary. 

Japanese vowel elements are only 5 in number against—English 18, French 13 and 
German 8. Japanese consonants are 15, English 26, French 22, and German 23. Because of 
the lesser number of elements, it follows of necessity that the wider range in vowels and to 
some extent in consonants is heard and tolerated by Japanese ears. 

This little volume attempts to give average sounds uttered by Japanese of the present 
age, in relation to the English sounds of today, as the latter language is rich in works 
of phonetics and furthermore is the most widely distributed language of the world. The 
English sounds will of course undergo changes in course of time, as it had in past, as any 
other living language. But still there will always be means to ascertain what are the sounds 
prevalent in 19th or 20th century, in case our descendants in 30th century, for instance, 
would try to study them. 

As I take English as a standard of measure for Japanese sounds, and I live in America 
where English is spoken, and as there are more students of Japanese language among 
English speaking people than any other, and finally there are thousands of American born 
Japanese who are in need of instruction on true Japanese sounds, this book is written in 
English language. Japan studies English perhaps more than any one nation studies any one 
foreign language. Therefore this book can easily find place among records in Japanese 
libraries. 

With the recent perfection of phonographs synchronized with moving pictures, known 
under various names as Vitaphone, phonocinematography etc., noted speeches of Japanese 
would become perpetualized. These would corroberate and contribute to the objects of this 
volume to a great extent. But still a systematized treatise in this subject is a necessity. When 
a bigger and better text-book on this subject would be written by some future scholars, I 
would be pleased and satisfied to think this little volume had served as a harbinger. 


—P.M.SUSKI. 
Los Angeles, 
June, 1931. 


СНАРТЕК 1 
HOW JAPAN ACQUIRED THE WRITING 


Whether Japan possessed the art of writing before the introducion of Chinese characters or 
ideographic script is a matter of conjecture. Letters said to have been found in certain old 
copies are much like, if not identical, to modern Chosenese alphabet. But the fact that no 
scripture text had ever been found leads many to doubt the authenticity of such copies. 

According to Japanese records, a Korean savant named Wang-in come to Japan during 
the 16th year of reign of the Emperor Ohjin (285 A.D.) with books of Chinese language and 
taught the Japanese how to read and write Chinese ideographs. Now this date 1s believed to 
be in error by 120 years, which makes it 405 A.D. instead of 285. 

At first there seems to have been only a few in the Imperial court that took up learning 
of Chinese language, but as years go by the study of sounds and meaning of Chinese 
characters gradually gained ground among the populace. Japanese learners attached to the 
Chinese characters the meaning in Japanese language, so that each Chinese character has 
been regarded to have, in addition to the proper Chinese sounds, new Japanese sounds 
corresponding to the meaning in Japanese. 

To illustrate: If England would introduce into the country a Greek word grapho and 
read it in various ways as grapho, to write, writing, to inscribe, script, inscription, etc., she 
would be doing exactly what Japan has been and is now doing to the Chinese ideographic 
script. 

The Chinese characters or ideographic writing which were brought to Japan were from 
the work during the Han dynasty in China. Hence Japanese called them “Kanji” (literally 
Han characters). They were also known as “Honji” (literally real characters) in contrast to 
Kana (literally Provisional name). 

Some Kanji has two or three different sounds as it had been pronounced in one way 
during one Chinese dynasty and in another way during another. Most Kanji again were 
used in two or more different senses in China. Japanese had to learn all these, translated 
into Japanese. Quite a number of characters, as a result, had to have two or three Chinese 
sounds and a dozen or more Japanese ways of reading. 

The Chinese sounds are known as “оп” or “іп” (literally: sound) and the Japanese 
sounds are known “Кип”, “wakun” or “yomi” (meaning or reading). Among the former are 
“Кап-оп” (sounds of Han dynasty) which are by far the most prevalent, “ро-оп” (sounds of 
Wu dynasty), and later on “Toh-on “(sounds of T‘ang dynasty), “ѕоһ-оп” (sounds of Sung 
dynasty), *min-on" (sounds of Ming dynasty) and “shin-on” (sounds of Ts‘ing dynasty). 
The latter four are acquired by Japanese in later period during the intercourse with China, 
and are limited to only a few characters. 

The present day Chinese sounds of characters are widely different from what the Japanese 
are attaching to the same characters. Moreover, the Chinese sounds vary according to localities 
in China. The reason why such discrepancies occur are not difficult to understand when we 
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learn that China has undergone a great many changes in dynasties often revolutionary, since 
Han period when Japanese had been first taught their sounds. 

The Han dynasties lasted from 206 B.C. to 220 A.D., then came three kingdoms when 
Minor Han, Wei and Wu divided the country till 280 A.D., Western Tsin 265-316 A.D., 
Eastern Tsin 317—420 A.D., the division of the north and south dynasties, each division 
having four or five courts 386—589 A.D., the reunification of the empire by Sui dynasty 
589-618 A.D., T'ang dynasty 618—907 A.D. Five short dynasties 907-959 A.D., Sung 
dynasties including north and south 960-1279 A.D., Yüan or Mongol dynasty 1280-1368 
A. D., Ming dynasty 1368—1644 A.D., and Ts'ing dynasty 1644—1911 A.D. followed in 
succession. 

As a result of such frequent changes in dominating powers, the vast Chinese dominion 
contains people of widely various origins, different in customs, idioms and sounds of 
characters. For example, a character meaning man is pronounced in China today as jan, 
lan, niang, in, jin or yan by the people of Peking, Hankow, Shanghai, Fuhchau, Amoy or 
Canton respectively. 

The sounds of Chinese characters as taught in Japan at the present time and those 
learned by Japanese 1500 years ago from the continental teachers are supposed to be the 
same, although we have reasons to suspect that the original Chinese sounds of Han period 
are largely lost and are substituted by highly Japanized sounds, which would be entirely 
unintelligible to the Chinese ears, should the people of Han period be given opportunities 
to hear them. 

When a language of one people is learned by another in a large scale, the latter 1s apt 
to modify and adapt it to suit his tongue. This fact is exemplified by Japanized English 
produced through the toil of Japanese students under Japanese teachers during the last half 
a century. 

Shing or tones of Chinese characters never seem to have been acquired by Japanese, 
although Japanese poets and a few scholars study a great deal about them. 

So the characters or ideographs of the original Chinese language, clad with Japan- 
modified sounds, some with Japan-created sounds, Japan-invented meanings together with 
a number of Japan-made characters, became now to be known as Japanese characters, the 
name of “Kanji” (or Han characters) alone remaining to tell the tale. 


СНАРТЕК П 
THE SOUNDS OF КААЛ 


The method of giving pronunciation to a character in Chinese dictionaries, notably the 
"K'anghi Tsz'tien", the product during the reign of the Emperor Sheng Tsu Jên (1662- 
1723) 1s by means of giving two popularly known characters, the first of which furnishing 
the initial consonant and the seccond giving the vowel and the final consonant if any. This 
method is known as Fan Ts'ieh". 

In Japan, there are several dictionaries of Kanji patterned after “K‘anghi Tsz’tien” of 
China. They invariably give sounds and Japanese reading in Kana, and also sounds in Fan 
Ts‘ieh. The explanation is also given in classical Chinese. 

К ‘anghi Tsz'tien contains over 45,000 characters, while some ofthe Japanese dictionaries 
give nearly 50,000, as they contain all the characters found in K‘anghi Tsz’tien and other 
characters from numerous older sources. 

When once Kana is mastered, it is a simple matter to get the correct sound of Kanji in 
Japanese dictionaries. Older dictionaries give true and correct sounds which are at times 
different from the popularly accepted sounds of today. Many later dictionaries however 
give the popular sounds also. 

While there are nearly 50,000 characters in largest Japanese dictionaries the actual 
number of characters ever made use of in Japan may number between 15,000 and 20,000. 
It is therefore evident that 30,000 or more have never been used in Japan. 

There are, on the other hand, hundreds of Kanji, to which Japanese attached new 
meanings that have never been so used in China. There are also scores of new characters 
created by Japanese. Most of these have Japanese sounds or “kun” only and no sounds or 
“оп”. 

We һауе 304 varieties of sounds ог “оп” of Kanji which are in use in Japan. There аге 
many which have two sounds and a few that have three or more. 

The variety of sounds of characters in China is much more numerous than that of Japan. 
Williams” syllabic Dictionary of Chinese Language places the number of Chinese sounds 
at 522 or 218 more than that of Japanese. 

Chinese and Japanese sounds differ widely. But the initial consonants are alike in most 
cases. The chief difference is in the quality of vowels and endings. 

The following is the list of 304 Japanese sounds of Kanji, with an example of each. 


[n a Ж byoh 2t don 
ji ai Ed byuh BA dzu 
x aku Ж сһа [8] е 
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ZEAE & FT eH ZH 


хээ RES SSH A 


an 


atsu 


Bi posi EP OE BS Шан SD x RESP ESE SRS ST oN 


3$ = 


chaku 


chi 


chiku 


chin 


chitsu 


chuh 


chun 


chutsu 


шЭ дэ I ow mS EG on mox за лиЕЭЭЕКЮЖ 


26 пш ARFA ARESE KEHA BE = шщ od Ж 


Tow £3 dé 2 а, ow ow mp x 


zx 
^ 


БЗЗ йЛЗЭЭЛГОЗЛЖВ.Р 


аш юы л лЕ 5” иш 


ШОО. mb жш GEOP OE 
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netsu $k 
ni qt 
niku BS 


kyoh 
kyoku 
kyuh 


Б 
© 
E 
Би 


“"ВЭХх Л Ес ЕӨЛЛХОХВЛЖЯЕОӨСЭХХЄ ЭЭЕ5ЭЕЛл 
В 


Е 
“ 
т 
сэн 
=. 
3 


Е 
русины гии 


E 
CERIERETLITERIREIDTETIELEBIIT. 
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k shitsu Ж tatsu 23 уо 
ү sho "lr tei Я yoh 
Ж shoh їй teki i yoku 
Ж shoku X ten üt yu 
5) shu Ж tetsu Ж yuh 
К shuh 4t to HE yui 
Я shuku a toh Js za 
Ж shun 1+ toku Эр та! 
Hy shutsu iti ton agr zan 
25 50 м totsu ЖЕ zatsu 
ЯД soh f tsu ЕЭ ze 
Su soku E tsuh Br zei 
XE son Ж (501 E zen 
L3 sotsu “ u жа zetsu 
ЯН su = un i zoh 
ў suh Ё? utsu Ж zoku 
Ж sui Al wa Ең zui 
st sun АҢ wai 

% ta waku 


іш 


Тһе vowels а, е, 1, о, u are all short except when followed Бу В, when they are prolonged to 
double length, The sounds of vowels are explained under the chapter on Romaji. 

When two vowels are together as ai, ei, ii, ui, the quality of each vowel is retained and 
pronounced successively. No syllable ends with a consonant except n. All sounds consist 
of one or two syllables. Of two syllable sounds the final syllable is either one of ki, ku and 
tsu. 

The consonants are b, by, ch, d, f, g, gw, gy, В, hy, j, К, kw, ky, m, my, n, ny, г, ry, s, sh, t, 
w and y. The sound value of these consonants are given in the chapter on Romaji. 

Of the 304 sounds here given, there are eight which are no longer distinguished in 
colloquial speech by majority of Japanese at present. They are gwa, gwai, gwan, kwa, 
kwai, kwaku, kwan and kwatsu. These are now sounded as ga, gai, gan, ka, kai, kaku, kan 
and katsu. This cuts down the actual number of sounds to 296. 

Some exhaustive Japanese dictionaries give a few other sounds, but they are so extremely 
rare in actual use, that they are not included in above. 
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The following are some characters which are sounded in Japan in the same way as in 


Examples of Some Characters Which Are Sounded 
Alike in Japan and China 


Mandarin Chinese (or Kuan Hua or official Chinese language) of today: 


kin 


kwa 


RRE 
ETT 
i a UE 
ЗЕЕ 

Ж 
НОН 
iA 
PRAE 
i p Ru 
їз 

me 
Р 
8) 


БР STAD 
Ж ЖП 
AE ACA UD 


kwoh 


kyuh 


е А Ж 


Ju A SER ER 
ЗС В: E153 2e 
WE 


ЖЖ 
ЕЕ, 
ЖЕРІ ЖІ 
КЕЛЕ 
Бш: 
ж 


shun 


The only difference between Japanese and Chinese sounds of characters in this list is as 
follows: Japanese pronounce г where Chinese sound 1. Japanese omit w and y in syllables 


FR 


BERRA 
ОРЕХ 


{ай 

fil 

2i AFA 
AA 


wi, yen and yin. 


wi 


yiu 


yu 
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ЖЕК Р 
ЕЛЕ 


5250Ж 
{ЕН fr АВ BE 
TE I ERI ME 
иж 


RARE ARTs 
AE HE ft RT 


BY ait 5 | FD 
РРЛ КН: 


СНАРТЕК Ш 
JAPANESE SOUNDS OF КААЛ 


In the study of Chinese ideographic script, what Japanese had done must have been: Ist, 
to learn form and structure of each character; 2nd, to learn how it is sounded; 3rd, to learn 
its meaning or what idea does it convey. The meaning translated into Japanese is known as 
“Кап”, “wakun” or “yomi”, which were actually attached to the corresponding characters 
so that each character is regarded to have Chinese sounds and Japanese sounds. 

Each character has one Chinese sound, only occasionally two or more, but the Japanese 
sounds are usually numerous, as most characters are used in different senses, the Japanese 
translation of which naturally varies. 

The examples of a few characters with Chinese sounds (as sounded in Japan today), 
meanings and corresponding Japanese sounds follow: 


Chinese Sound Meaning Japanese Sound 
north kita 
hoku to go north kitasu 
hai to rebel somuku 
to run away nigu 
to defeat yaburu 
to suit kanau 
teki to go yuku 
seki incidentally tamatama 
taku ably masani 
chaku only tada 
heir yotsugi 
haku to scorch yaku 
hoh to dry by fire kawakasu 
boku to crack saku 
baku 
easy ) 
safe ) yasushi 
an cheap ) 
to pacify yasunzu 
why not izukunzo 
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shu to count kazou 
su to measure hakaru 
saku number ) kazu 
к soku several ) 
shoku often ) shibashiba 
suh frequently ) 


Some characters have only one Chinese and one Japanese sound, as in the following 
examples: 


AE shi paper kami 
ij kai sea umi 
$k rin forest hayashi 
m ju to give sazuku 
YA kei dale tani 


Homophonous Characters 


As in any other language, both the Japanese and Chinese have words sounding the same 
but having several different meanings. The Chinese characters having the same one sound 
used for many different senses are given in foregoing examples. Japanese words with one 
sound but with various meanings may be written with corresponding variety of Chinese 
characters, are as follows: 

Toru in Japanese may mean any one of: to take, to hold, to grasp, to catch, to seize, to 
get, to rob, to snatch, to occupy, to prefer, etc., and may be written thus: 


їй ih d XU WB Шш 
Miru may mean: to see, to gaze, to inspect, to experience, to try, etc. Kanji for these are: 
cL Om Wu 
Mata may mean: again, also, twice, etc., Kanji for which are: 
x м Ш 


Makotoni may mean: truly, in fact, really, unmistakably, truthfully, faithfully, etc., Kanji 
for which are: 


E EE th X MO 
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Masani may mean: imminently, in response to, squarely, rightfully, obligatory, etc., Kanji 
for which are: 


ЖЕУ ЕЯ 


Hakaru may mean: to plan, to measure, to survey, to calculate, to confer, to discuss, to 
compute, etc., Kanji for which are: 


ШЖ ok WU dk d R 


Characters Used in Sense Peculiar to Japanese 


While majority of Japanese “Кип” given to Chinese characters corresponds to the meaning 
as used by Chinese people, there are quite a number of instances, where new meanings are 
attached to Chinese characters by Japanese, different from what Chinese understand them. 
Thus with some characters, it means one thing in China and another in Japan. With others 
it means another thing in Japan in addition to what it means in China. These characters are 
seldom ever given Chinese sounds or “оп”. 

The examples of this kind of characters follow: 


“оп” “Кип” 1st line, meaning in Japan. 
2nd line, meaning in China. 
tsukada cultivated land to till ground 
shinobu to reflect on to reprove 
togi attendant a phonetic 
hyoh tawara Straw sack to distribute 


tsuratsura deeply beautiful 


sate so then to tear 

shuh a province united action 
tsubo 4 square yards a plateau 
bin bottle a jar 


Bes RRR SF REB 


3 ESOESSEEEIEESI!SJIIX Е 


ran 


yoh 


chin 


shin 


jun 


rin 


jaku 


oku 


arashi 


nado 


sorou 


kui 


shii 


sama 


hi 


tsubaki 


hinoki 


mori 


oki 


sabishi 


hatato 
iso 
hishi 
wakai 
hagi 
susuki 
zen 
omeru 


take 
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storm mist on a hill 


and so on to take up with both hands 


to put in order to cut off 


a post name of a tree 
name of a tree a mallet 
condition, polite appellation a pattern* 


gutter name of a tree 


the camellia a long lived tree 


Japanese cypress juniper 


forest luxuriant growth 


the open sea to dash against 


lonesome to pour water 


with a clapping of hand to arrive 
a beach a rock 

Pushingly to run away 

young to pluck, if* 

the bush clover the mugwort 
marsh grass thin* 

food tablet food 

abashed chest, thought 


mushroom to grow luxuriously 
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ak atsurae to order to play trick 
a sei uke to receive to request* 
38 choh shirabe to investigate to harmonize* 
RA yaku wake reason to explain* 
Ш wai makanai to furnish food wealth 
т kutsuwa bridle reins 
iti sasuga indeed, truly to watch 
5 tsuba a sword guard point of spear 
bi kusari chain lead ore 
8 Ка kasumi a haze red clouds 
% ayu the sweet fish the sheat fish 
üm katsuo the bonito the black fish 
£k fuka shark dried fish 


The Chinese meaning which is also understood in Japan is marked with an asterisk. 


CHAPTER IV 
JAPAN-MADE KANJI AND 
JAPAN-CREATED SOUNDS 


Kanji Created in Japan 


Characters created in Japan are not very numerous. Although their use is condemned by 
scholars of Chinese classics, most of them are in universal use. Naturally they have no 
Chinese sounds. 


omokage (a face) 
kuruma (jinrikisha) 
hataraku (to work) 
momme (1 dram) 
tohge (a hill) 

soma (forest) 

maru (square) 

tochi (horse chestnut) 
masa (grain of wood) 
waku (frame) 

moku (carpenter) 
kunugi (oak) 

hata (ranch) 

hatake (ranch) 

chin (pug dog) 


sasa (bamboo) 


ня за гЗЭэсл л үҮх 7 ЭЭ 


momi (rice hull) 
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Er BE HE DS PE (D BS ONE IER rom m 


zu 
Еш 


5 
м 


а шаш 


goza (straw mat) 


shikato (clearly) 
kamishimo (kamishimo) 
tasuki (tasuki) 

tako (octopus) 
shitsuke (discipline) 
yagate (soon) 
suberu (to slide) 
tsuji (cross street) 
komu (to crowd) 
totemo (never) 
appare (gloriously) 
joh (command) 
tsukae (blocked) 
shizuku (drops) 
byoh (a tack) 
kazari (goldsmith) 
kasugai (cramp) 
iwashi (herring) 
namazu (sheat fish) 
tara (cod fish) 
gozaru (is) 

sugi (fir) 

shigi (snipe) 


fuhto (foot) 


Уна 


kohji (malt) 
kashi (oak) 
kume 


tomo 
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inchi (inch) 


notto (knot) 


yahdo (yard) 


Ж 
М 
їй 


Some Unusual Sounds Peculiar to Japane se 


maro 


ton 


pound 


Since Kanji has many ways of pronunciation it is extremely difficult to read the Japanese 
composition. Dictionaries give “оп” and "kun", i.e. Chinese and Japanese sounds. But 
which one is correct for a given place 15 to be learned by experience only. Sometimes 
unusual sounds are given to Kanji in compounds of two or more, baffling the learners as 
they are not to be found in any dictionary. Most of such instances are found among proper 


names. 


Xf 
jj HAJ 
SEE 
#7 
ТЕН 
ДЇ] 
TR 
put 
nh 
BE 
ІН 7) 
ж. 


Yamato 
Mukohmachi 
Kasagi 
Unebi 
Fuke 
Sujikai 
Chigusa 
Yaizu 
Isawa 
Asa 
Nokata 


Isahaya 


Ei ép itt 
ili + ЭЁ 
ЛЖ 


Some Japanese surnames with unusual pronunciation: 


ЕЖУ 
HR 


Ohgimachi 


Katsura 


KG 
Pip 


Ohga 


Urabe 


Some Difficult Geographical and Personal Names 


Kohzu 
Shisui 
Nakoso 
Ashikaga 
Irugibashi 
Iso 
Kinosaki 
Yonago 


Wake 
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E Ж Saegusa Ж к Tokonami 


ЗОН урь | Marinokohji рі Asaka 

жшн  Peshisawara ЗОЛ 

НЭР Kusakabe Kakeyukohji 

+. + ji, Igarashi НИ 8) Morozumi 

H ГА Dodo УЖЕ | | Otokuni 

+ fii Haji HEAR Saeki 
Osakabe, 72 JJ Tatewaki 

ji Gyohbu = ЇЕ Munekata 

Жир; Osabe, +5 Hijikata 

Katabe AE Ubukata 


4-Е Habu 217 Yuge 
GO vt Mitarai Shidara, 
542 Hasekura нх | Shigaraki 
REJ Asukai pau Yosano 
ут Shidehaa | iege Sagara 
RETF Abiko pan Ochi 
eis Sasabe БШ Hattori 
BH Onda ж» Watanabe 
HE Hiki 37 Таста 
43j Namekata 454 aje Negoro 
ФФ Mibu 
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Among some of the earlier and modern writers are ones who would attach new combination 
or compounds of Kanji to a colloquial Japanese words. Those words are not legible if 
not furnished with sound giving Kana. Sometimes Kanji compounds are given sounds in 
European languages mostly English. These are found found especially in technical work. 
Japanese compounds other than proper names, which have unusual sounds peculiar 
to Japanese are not in use so much as formerly. Yet there are quite a number of such 
compounds are found in popular use, a few examples are therefore given here: 


[84 hà uchiwa (a round fan) 
+ ЇЕ miyage (a gift, a sovenir) 
ii М futon (a cushion, a comforter) 
H HI hiyori (fine weather) 
n Ї 4 Ч shigure (a drizzle) 
qu Do tabako (tobacco) 
Ч % soroban (abacus) 
[5E shinonome (dawn, day-break) 
a юу tokiwa (evergreen) 
it sasuga (truly, indeed) 
Ж A shirooto (amateur) 
K nt appare (admirably, gloriously) 
я is hitasura (urgently, earnestly) 
ips kiseru (a pipe) 


i {af ikan (how) 


Variations in Characters 


Chinese and Japanese dictionaries give old forms and vulgar forms of some ofthe characters. 
Some old forms forms are just as popularly used in Japan as regular forms forms while 
others are obsolete and not recognized any more. 


20 The Phonetics of Japanese Language 


A few comparative examples are given here: 


old form «Әде 
(koji) 3k 


regular form 


(seiji or honji) Ж 


Hm 


їй m Xo A 
if # юж ^ 


[s] 
popular form 
(zokuji) хх Kk E i A H 


regular form 


(seiji or honji) Е hk P ii X 9 


In addition to above are abbreviated form, known as ryakuji. These are, in some cases, of 
ancient origin, and in others quite modern. 


abbreviated form Ё 
(ryakuji) 


regular form 


IK Ж До ыл а Ж 
AR т WE GR Ж 


CHAPTER V 
CALLIGRAPHY 


By far the most conspicuous among many difficulties the students of Japanese language 
encounter is the great discrepancy or divergence in forms of Kanji in handwriting from 
those in print. 

Kanji are difficult to master even in print, but the fact that much more contracted, 
abbreviated or variant forms are frequently used in writing, makes the study quite 
discouraging to beginners. Kana also are hard to read at times, especially in connected 
writing. 

It is not within the scope of this work to go into details on this subject, but a few facts 
about styles of writing are given below 

The most formal and non-abbreviated form of Kanji, as in ordinary type-print is called 
shinsho, kaisho, square style or full form. The most abbreviated form is known as soh-sho, 


running style or grass style. The intermediate form between the two is called gyoh-sho or 
cursive style. 


These three styles are illustrated here. 


mincho type square style cursive style grass style 


3r € 1 $ 
ES A 3 8, 


8. 
HE g [3 VP, 


Ж 
Xs 
ET 


<», 


WA > k E 


Characters of modern type-print is a style of “kaisho” presumably created during Ming 
dynasty, hence the name “Mincho” type. In writing “kaisho,” the form in the second 
column is the rule, although some abbreviation and alteration make it look different from 
the type-print. This style is used in most formal occasion. The cursive and grass styles are 
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used mostly in ordinary writing. 

The ancient style “tensho,” often called “seal characters," because of its use almost 
exclusively for seals at the present time, is sometimes very difficult to read. Another old 
style “reisho,” which is of later creation than “tensho,” is more easily legible. This style is 
now often seen on signboard or monument. 

The art of writing called “calligraphy” is much cultivated in Japan as well as in China, 
and masters of renown appeared from time to time in both countries. Writing by some of 
the masters on a sheet of paper 18 often valued at many thousand dollars as a work of art. 


CHAPTER VI 
JAPANESE COMPOSITIONS 


Although the study and practical application of Chinese characters into daily life in Japan 
become general in course of a comparatively short time after their introduction to Japan, it 
18 remarkable that the Japanese syntax did not become modified thereby. 

The normal Japanese grammatical order of subject—attribute—predicate and the 
preposition after the word it governs, has been always retained even when reading classical 
Chinese sentences, by jumping back and forth from word to word. 

Chinese classical sentences (known as *Kanbun" in Japan) were composed by Japanese 
according to rules of Chinese syntax, but the reading was invariably done according to the 
Japanese grammar. It is universally practiced to put signs and figures (called kaeriten) to 
show orders in reading, especially for the benefit of beginners. 

The following are examples of a Kanbun or classical Chinese sentence composed by a 
Japanese writer, the first without and the second with reading signs, known as “kaeriten.” 
The third is written in Japanese reading order with the help of Kana mixed between Kanji. 
This kind of composition is called *kana-majiri bun." The fourth which is the popular form 
appearing in newspapers and magazines, gives directions how to read kana along side and 
between Kanji. Kana at the side of a Kanji is called “furigana.” 

Normal Japanese and Chinese method of writing is to begin at top and run downward, 
the next line following following to the left and so on. Hence a book begins at where 
English book ends. 

In this book, quotations from text, as examples here, are given in Japanese manner, 
that 1$ in vertical lines. Only where individual characters are given mixed with English 
characters, they are made to run sideways. 

The example taken is a passage from “Chuchoh Jijitsu" and is given in four different 
styles. 1. Straight Chinese characters with punctuation. 2. The above, with reading 
directions. 3. In Japanese order mixed with kana. 4.The same with sounds in kana along 
side Kanji. The last two are styles seen in most Japanese books, newspapers and magazines 
at present. 

The following should be read with the page held so that the right hand edge comes 
to bottom, beginning at top of the right hand end line, reading down. Other examples 
following are read in the same manner. 


TGEGR RGB EGERUGES M mM 
MS RN oR HUBS ка а 
ини AE NSRP М 
ЕЗЕНМКЯ БЕЗ Е GINE 
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LES | PRERMRAR RRS 
EE tK SP im ЕВ ЕЕК 
жан 


+ 41:71:38 EER ESAE 
$. IJ МЕТ Шан, BRR Км 
EN Sei SRS RABI aK 
BES HER ЕЗЕМКЯЕБЕ, = Ж 
ЗЕМЛЕ НХ | PBB R к 
ЕЕ Е, Я Е 40478: ERE 
ЕКА. YK 


КЕ $5 EUMD BES HRY ves 
Рококо’ НИМ” 
KENES K NSE лде B.E ы ш 
fiy ЭЛС lh me W 1 REG 
БЭРЄХ эХЭХ СЯН | NO’ 
BY RAVER mo ud SY ШЫ юш 
-УЕНЕЧЕВЛЯРНАЕ шшш x 
оқамныма OY WOK’ 
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vive ^ Бау = Тез -” я асв he 
Bw 2 NYE RKP Ry MELB 
+0 aa & © 2243 vS е ёс Mu eue 


Hpo ^ tps E^ TIER I STET RE AREE 


^ к а?а“ EIUS 

BY RRL BR BY ЕЕ RN 

5 вел ҰС ar uw 6554-24-%- 
о REVERS Lop wh’ SORE’ 
тра «өсе? &£c-£ tos e 5 
mx ROV HS RE BR ОМ ақық” 
If Japan had adopted the way of reading these sentences as Chinese do, that 1s to read 
straight down in “оп” or sounds only, (in Japanes sounds) it would be like the following: 

Chuhshuh shi chi Kanji, Ohjin tei seibu ji sohtatsu, haku yoku tsuh gwaikoku shi ji, 
choh Wani toku tenseki, taishi shi shi, 1 noh tsuhtatsu Kanseki ya, han grawichoh Sankwoh 
Gotei U Toh Bunbu Shuhkoh Kohshi shi taisei eki yo chuhshuh ohko shi shinsei ki ki itsu 
ya, ko toku ki sho, soku ki gi tsuh, mu sho kankaku, ki shukoh yuh goh fusetsu, saiyuh 
shinshaku, soku yuh i soku hojo wohkwa 1. 

But, as a matter of fact the above mode of reading had never been practiced by Japanese, 
in all probability because it was too difficult to master Chinese “shing” or intonation which is 
something entirely new to Japanese ears and tongue, and yet it is essential in understanding 
the passage. Without “shing,” the Chinese monosyllables will become ambiguous. 

In Japan, all four sorts of writing are invariably read in the following manner: 

Chuhshuh hajimete Kanji wo shiru. Ohjintei seibu ni shite sohtatsu, hiroku gwaikoku no 
koto ni tsuh zento hosshi, Wani wo meshi tenseki wo yomu. Taishi kore wo shi to shi motte 
yoku Kanseki ni tsuhtatsu seri. Oyoso gwaichoh Sankwoh Gotei U Toh Bunbu Shuhkoh 
Kohshi no taisei mo mata chuhshuh ohko no shinsei to sono ki itsu nari. Yue ni sono sho 
wo yomaba sunawachi sono gi tsuhji, kankaku suru tokoro nashi, sono shukoh was fusetsu 
wo gassuru ga gotoshi. Saiyuh shinshaku sunawachi mata motte wohkwa wo hojo suru ni 
taru 1. 

The following example is taken from the Chinese classic, *The code of filial piety." 
How Chinese іп different localities read it and how Japanese would read it if the Chinese 
method of reading in “оп” only were followed, are given side by side. 

Then follows the same passage with Japanese reading signs as seen in books published 
in Japan, and the Japanese way of reading the same. 


ORI NES NEN oS OC RR SCIES 
ER ERIN 


Kuan Hua, (Mandarin or official Chinese) 
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Fu Мао, t‘ien chi king, ti chi i, min chi hing ye, jan puli chi Шао fu mu, tuh puh sz’ fu 
mu ngai tsz chi sin hu. 

Canton dialect, 

Fu hao che, t‘in chi king, ti chi i, man chi hang ya, yan pat chi hao fu mo, pat sz’ fu mo 
о1 tsz chi sam u. 

Amoy dialect, 

Hu hau chia, еп chi keng, te chi gi, bin chi heng ya, jin put ti hau hu bo, tok put su hu 
bo ai chu chi sim ho. 

Japanese in “Кап-оп,” 

Fu koh sha, ten shi kei, chi shi gi, min shi koh ya, jin fu chi koh fu bo, doku fu shi fu bo 
ai shi shi shin ko. 

But Japanese would never read the above passage in this manner. 

The same text, when published in Japan would always bear reading marks as in the 
following: 


куш BNR BENEI кВ 
RSX BRIN 
Japanese would invariably read this passage thus: 


Sore koh wa, ten no kei, chi no gi, tami no okonai nari, hito fubo ni koh naru wo shirazu, 
hitori fubo ko wo ai suru no kokoro wo omowazaran ka. 


СНАРТЕК УП 
JAPANESE COMPOUNDS 


The Japanese had to study both the Chinese and the Japanese grammars; the Chinese 
grammar to understand or write Chinese classics and the Japanese grammar to read the 
Chinese composition in Japanese way and to write Japanese composition. 

Order of words is often the opposite in Chinese and Japanese syntaxes, but in many 
compounds of two or more characters, the Chinese order of characters is retained in written 
as well as in spoken Japanese, as is shown by following examples. Today the Chinese order 
of characters for these examples is popularized in Japan. 


ЕНСЕМ ШШ ХН KE 
RQ RE’ Si RN’ LKR’ RR’ Ше 
Mike’ Ka’ MC НЫЛ EREN 


Japanese Compounds Not Understood by Chinese 


New compounds taking two or more Kanji have been from time to time, created in Japan. 
These compounds, though composed of Chinese characters are not understood by Chinese. 
Some of them are: 


Weck GE RR RER RR RS’ AE’ AX 
SE ae SR RE RA RW’ қс” BY 
Se RR RR RR RC BR mc SUE 
I4 4c ЯН” ЖӘ” ӨШ сш 
BEC EA ER KIE MER 


Meiji Compounds 


After the Meiji restoration in 1868 Japan took in western civilization under the guidance of 
Europe and America. New things came to Japan in wholesale scale, in forms of railways, 
telegraphs, army and navy, laws, postal service, government, education, agriculture, medical 
science, commerce and banking, industry and machinery, philosophy and literature, religions, 
art, sculpture and painting, and revolutionized the mode of living of the people in every way. 
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With new things, new terms for them to be created in Japanese language were necessary 
outcome. Thousands and thousands of these newly coined words, which gradually came 
into use, are composed, in most cases of compounds of two Kanji. 

Yukichi Fukuzawa, the founder of Keio Gijuku, the forerunner of the present Keio 
University, who wrote a book describing his tour of Europe and America is responsible for 
or a great many of these new terms. 

It can be safely said that the words used by Japanese today in writing and conversation 
are mostly those which were created during Meiji era. 


Examples of Meiji Words 


Ce ЕН ӘЛ СЕК He ең” ЕЯ 
ж xx u^ me "ий? ya ^ mE ФБ 
ЕНЕ жіп” mng’ Е LRE mg masa 
НЕК ВЕ’ 102 шш” BS 
RD’ OA’ RE RHR HK RR RE 
PRR Se ЕҚ EQ GO Б" 15 
Bu A’ ee’ Be EK сы” Gee’ {ш 
CR’ ш иҗ SS i ЖЗ” GE AR 
HERR ЫҢ HAR” ЯҢЫ” ЭС ACER 
юм VRR BE FE -1- со ЕШ” ЕЖ 
"жа BR’ SREY’ BX’ BR HH 
SEEK RRR ш 
Chinese people would not readily understand the meaning of these new Japanese terms, 
although they understand the meaning of component characters individually. They have their 
own compounds different from those of Japanese. But modern tendencies are, that these 
Japan-made compounds are gradually finding places in Chinese books and newspapers. 


Thus Japan borrowed the characters from China 1500 years ago, and is now returning them 
to China in form of compounds. 


Summary 


So far we have seen how Chinese ideographic script, which is called Kanji by Japanese 
were introduced to Japan. The sounds and meanings of its characters were studied. 
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In Japanese adaptation, Kanji were sounded as Chinese did in some cases and read in 
Japanese meaning in others, so that now one character has “оп” and “Кип” or Chinese and 
Japanese sounds. The Japanese sounds are usually many for one character. 

The “оп” or sounds supposed to have been taught from Chinese became simplified and 
the Japanese at present distinguishes 304 different sounds while Chinese of today have 522 
sounds. 

Japan abolished the “shing” by which Chinese distinguishes fine shades of sounds and 
intonations. 

Japanese attached new meanings to some characters. Some new characters were also 
made by Japanese. Japan also learned various styles of writing. 

Japanese did not adopt Chinese grammar except to compose classical Chinese sentences. 
They never read them straight down in Chinese fashion, but always resorted to the back 
and forth reading to conform to the Japanese grammar. 

Japanese composition is nothing but the classical Chinese rewritten in order according 
to Japanese grammar, supplanted with kana between where necessary to facilitate the 
reading. 

A great many Japanese compounds were coined in Japan from time to time. During 
Meiji era when western civilization came in in a large scale, thousands of new compounds 
were created. These are now being reimported into china. 


СНАРТЕК УШ 
PHONETIC USE OF KANJI 


Soon after the introduction of Chinese characters into Japan, the Japanese who had already 
old myths, religion, literature and history in unwritten traditions, commenced to utilize 
Chinese characters in recording them into writing. In doing so, however, they had to, at 
times, resort to write Kanji for phonetic value only, disregarding the inherent meaning of 
characters, especially for proper names and other things which have no parallel in China. 

Thus, Kanji were employed in two different purposes, viz. the first, in the same manner 
as were used in China and the second for phonetic value only, entirely disregarding the 
meaning. In ancient Japanese literature as “Kojiki” (written early in 8th century) and in still 
older “Norito” or Shintoh rituals, Kanji are employed in these two different ways mingled 
together. The general text of Kojiki is written in classical Chinese, but the Norito is written 
in Japanese reading order. 

Poems in Kojiki and Man-yoh-shuh (or Book of Milliard Leaves) are written with Kanji 
for phonetic value only, though in the latter there are few Kanji used for or their own 
meanings. Phonetic use of Kanji is based primarily on the sounds or “оп”, but a few are 
based on “Кип” or Japanese sounds. 

The following following are examples of poems from sources above mentioned: 


RES WASP SID WME? қыт ^ uie 
MARS НИСНЭ 


Yakumo tatsu, itsumo yaegaki, tsumagomeji, yaegaki tatsuru, sono yaegaki o. 


ЕК RBRUR<° нЕ LE 
KRAVE NE ЭН? 


Ametsuchi no, tomoni hisashiku, iitsugeto, kono kushi mitama, shakashi kerashimo. 


E NIE KISS 587 KERERE 
Бэ Bee BES 
Tago no ura yu, uchiidete mireba, machiro ni zo, fuji no takane ni, yuki wa furikeru. 
furikeru. 


The first example is a poem from Kojiki, the second from Man-yoh-shuh. These two 
consist entirely of characters used phonetically. The third which is also from Manyoh-shuh 
is a mixed one. The 4th, 6th, 7th, 9th, 11th, 12th, 17th, 18th, 20th and 22d characters are 
used for or their inherent meanings and the rest for phonetic value. 
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A composition which is a mixture of Kanji for their own meaning and those for or 
phonetic value is the forerunner forerunner of the Japanese composition of today, in which 
the phonetic Kanji is differentiated by simplification of form. The simplified phonetic 
characters are “Капа” of today. A sentence composed of Kanji and Капа is a kana-mixed 
sentence or *kanamajiri Бип”, the standard form of writing in Japan, today. 


CHAPTER IX 
KANA 


Kanji used for or phonetic values are known as “Капа”. Such Капа as appearing in Kojiki, 
Man-yoh-shuh and other ancient scripture are regular Kanji and are called “Manyoh- 
gana". 

It seems that many different Kanji served to represent one and the same sound. The 
number of different sounds thus represented by Kanji is forty-seven, but the characters used 
phonetically may number over three hundred. These Kanji serving as kana were in time 
written more and more in abbreviated running style, until they developed into “hiragana”. 

There are two different styles in hiragana, One is the ordinary hiragana of today, having 
one form form for or each sound, and the other is *hentaigana" or variants comprising 
various forms forms for or the same one sound. The use of hentaigana has been in vogue 
before Meiji era. 

The “katakana” is another form of kana, very seldom used before Meiji, but is in 
extensive use today. It consists of a part of Manyoh-gana characters. 

The following table gives the more important Manyoh-gana, hentaigana alongside with 
each of hiragana and katakana of today with sounds in Romaji. 
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ља "BH го 


bU ES na я nu 
EREA of ik ru 
ШР ұй 73 о 
MAER bm 7m wa 


Ч | 5-5 328] ЯМ Ка 
RAK Di mt ЖУ 
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E 3 1 

i d О dli 

3 i PEF 
{КЛИ ка {М эй 
BRAN |5 RK AS 
125243 пе ее 
Қаланы 28 YF 
ШЕ HE oJ 21 
WA PAE VÉ о BET | 
ЖИН AX +H 
RES bR эв 
FAET 5% UF 
JF GR RE 28 +H 
PERRE о» 774 
р BH A 
АУЛ. НЕ (A ZA 
PEEM ә th 


ТЕШЕ 55415 ин ул 
ut 
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Manyoh-gana 

Hentalgana 

Hiragana 

Its Probable 
Origin 


ARA AA 


елі i A А га 20 ko 
ПЖ Л 14,543 |tib-ib е 
яр ЖАРВИ TKR FR te 
"i pnr hE Tw a 
PAUVRE 3%: YA ва 
РОЖА Жізяз2? аш еш ki 
We fe s б 

ШЖ ШР) |20 6 pha yu 
SENT +406 [Mk зк me 


=®Л И 13 x бн Ak 3o mi 


BE 

VU SEDE t r 35 Lz wl shi 
Rie (6, 

Жина 20-25 е 
ЕЖЕ НЕ сун. [Ul elt Ш 
ЕГЕ PE = mo 
TES PERE ++ «+ зе 
НВ 4463-33-17 2A su 


АЖ » un 


The last kana, although not found found in older books and therefore must be of recent 
invention, plays an important role in modern Japanese syllabary as its use at present 1$ as 
frequent as any other kana. Formerly mu used to be used in its place. Whether it has been 
pronounced mu or n is not clear. 

All Japanese kana in Romaji are given again below: 
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iro ha ni ho he to chi ri nu ru o 
wa ka yo ta re so tsu ne па га mu u 
ino o ku ya ma ke fu ko e tea 
sa ki yu me mi shi e hi mo se su un 


I-ro-ha and Gojuin 


The above is the standard order of Japanese syllabary, called “тора” after the first three 
syllables, in the same fashion as the English alphabet is called A B C or Greeks called 
it—alpha-beta. Iroha is said to have been first arranged by Kobo-Daishi (774—834 A.D.) in 
a poem which reads: 


Iro wa nioedo 
chirinuruo, 
Wagayo tarezo 
Tsune naran? 
Ui no okuyama 
Kyoh koete, 
Asaki yume miji 
Ei mo sezu. 


Chamberlain's translation is as follows: 


Though gay in hue, 
The blossoms flutter down, 

Alas! who, then in this world of ours, 
May continue forever? 

Crossing today the utmost limits 
Of phenomenal existence, 

I shall see no more fleeting dreams, 
Neither be any longer intoxicated. 


It 15 presumed that Kobo-Daishi arranged this poem using each of all Japanese sounds 
once and leaving none out. But the modern Japanese pronounce we, wi and wo exactly 
like e, 1 and o respectively, which makes repetition of same sound in three cases. It may 
be surmised that the Japanese of former days had sounds for we, wi and wo different from 
those for e, i and o. 

Itis also to be noticed that some of aspirate consonants in modern “1гоһа” are vocalized 
in Kobo's poem. АП h are silent and converted to w before a, two syllables combine to 
make another sound in one place. 

Dots and circles are added to some kana to modify sounds, but these signs are not to 
be seen in older books. They must be therefore of later invention. Ancients have been 
vocalizing syllables where required for the sake of euphony. 

The aspirate consonants vocalized through addition of double dots are k, s, t and h. It is 
peculiar that Japanese considered h to be apirate, whose corresponding vocal consonant to 
be b and its contracted or compressed form to be p; whereas phonetically considered we 
know p is an aspirate and b is its vocal form, and has nothing in relation with h, which is 
of entirely different construction. 
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Dots and circles are not omitted any more where required since Meiji era. Difficulties 
concerning where to vocalize or compress are thereby eliminated. The only remaining 
difficulties are in where to pronounce h and where not and where to combine two or more 
kana to make a new sound and where not. 

Writing in Romaji avoids these difficulties as it directly represents what is sounded. But 
what is written in Romaji cannot be readily converted into kana writing, without thorough 
knowledge of Japanese orthography, a rudiment of which is given in chapter XIV. 

The modification of kana sounds by dots or circles is best explained after giving another 
arrangement of kana called *Gojuin" or “Fifty Sounds." This arrangement is more modern 
and scientific. It is based on five vowels in a group and nine consonants combining with 
each of vowels in order. It is really a phonetic arrangement. 


acolumn icolumn u column ecolumn o column 


a line 
k line 
s line 
t line 
n line 
h line 
m line 
y line 


r line 


w line 


Some of these however do not correctly represent the Japanese sounds of today. The second 

and the third syllables oft line are more like tsi and tsu. The second and the fourth syllables 

of y line are sounded and written like those of a line. The third syllable of w line is also 

sounded and written like the third syllable of a line. The second, the fourth and the fifth 

syllables of w line are written different from but sounded exactly like those of the a line. 
Modern Romaji therefore represents kana sounds with the following: 
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The name, “Fifty Sounds" is a misnomer. There are only forty-four sounds and the number 
of kana characters is forty-seven. 

The second syllable of's line is written shi and the third syllable of h line is written fu fu 
for reasons given under sounds of Japanese consonants. 

The modification of kana by dots or vocalization of aspirate consonants affects the 
syllables ofk, s, t and h lines, resulting in production of g, z, d and b lines. The modification 
by compression of h line produces p line. 


Here again irregularities analogous to those in aspirate consonants are seen. Those sixty- 
seven varieties of sounds of kana together with final n, making sixty-eight in all, constitute 
the total elements of modern Romaji. The number of different kana characters is seventy- 
three. In other words, Japan has seventy-three kana characters, including modifications by 
addition of dots and circles, but no more than sixty-eight sounds. 

These sixty-eight kana sounds may be called single sounds, as each of them can be 
represented with a single kana. But in practical Japanese speech, are heard thirty-three other 
sounds which may be called combined or compound sounds. They can be inadequately 
representable with combination of two or more kana characters, without however any 
means to show that the sounds are to be combined into one, instead of sounded separately. 
The compound sounds are here given in Romaji with usual kana combinations inclosed in 
brackets: 


kya (ki-ya, ki-a), kyu (ki-yu, ki-u), kyo (ki-yo, ki-o) 
sha (shi-ya, shi-a), shu (shi-yu, shi-u), sho (shi-yo, shi-o) 
cha (chi-ya, chi-a), chu (chi-yu, chi-u), cho (chi-yo, chi-o) 


nya (ni-ya, ni-a), nyu (ni-yu, ni-u), nyo (ni-yo, 01-0) 
һуа (hi-ya, hi-a), hyu (hi-yu, hi-u), hyo (hi-yo, hi-o) 
туа (ті-уа, mi-a), myu  (mi-yu, mi-u), myo (ті-уо, mi-o) 
rya (ri-ya, ri-a), ryu (ri-yu, ri-u), ryo (ri-yo, ri-o) 
gya | (gi-ya, gi-a), gyu (gi-yu, gi-u), gyo  (gi-yo, 81-0) 
1а (і-уа, ji-a), ju Gi-yu, ji-u), 10 (і-уо, ji-o) 
bya (bi-ya, bi-a), byu (bi-yu, bi-u), byo (bi-yo, bi-o) 


руа (рі-уа, pi-a), руш — (pi-yu, pi-u), pyo  (pi-yo, рі-о) 


СНАРТЕК Х 
SOUNDS OF JAPANESE SPEECH 


It would seem, in a book titled Phonetics, too much space was given to preliminary 
statements about written Japanese, before we come to chapters or phonetic analysis of 
Japanese sounds. 

But really it was a necessity to describe how Japanese sounds are outcome of Chinese 
sounds and ancient Japanese; the language itself is based, not on spoken tongue but rather 
on written words, which allow varied sounds, circumstantial or personal Relation of 
written characters to sounds is not like that of other languages. Romaji is a fairly good 
representation of spoken Japanese, but it is not yet universally adopted, and besides there 
are varieties of Котай systems. 

For years movements are on to replace phonetic alphabetical script for difficult Kanji, 
but so far Kanji mixed with kana is the official mode of writing. 

Considering all these points, it was deemed advisable to present what is the status of 
Japanese language today by giving space to the subject in chapters heretofore. Then we feel 
well prepared to analyze sounds of Japanese language. 


Japanese Vowels 


The division of sounds into two classes, namely, vowels and consonants is of European 
origin. No mention has ever been made in older Japanese books of pre-Meiji era. It is only 
after western ideas were introduced into Japan, that the analysis of sounds into vowels 
and consonants is made. Some such terms as father-sound, mother-sound, and child-sound 
were mentioned in some books of Мел period. But there 18 no way of telling whether 
those were translation of western phonetic terms. In any case, sounds of Japanese language 
сап be classified into vowels and consonants, even if there are no characters to represent 
vowels and consonants separately. 

Now let us consider Japanese vowels which are five in number in relation to English 
vowels. Commencing with a high-front-tongue vowel as e in be, continue to utter a sound 
gradually lowering the tongue and jaw until the sound assumes the quality of a in art, then 
recede the tongue backward, at the same time round the lips until the sound produced will be 
that of u in rude, all in one breath of voice; the sounds of all vowels given below will have 
been produced with all shades of possible vowel sounds between each successive two. 


ein be 
iin it 

а in fate 
einegg 
e in there 
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ainat 
ain art 
a in all 
uin up 
o in odd 
о in oak 
u in put 
u in rule 


The movements of the tongue, jaw and lips without jerks or stopping and with a continued 
uniform utterance of voice will take an exercise for a number of times. The whole operation 
from e to u should not take any more than five seconds. 

The relative positions of Japanese vowels will be at points as indicated in the diagram 
below: 


3. wg СЕТІН 
: : O°, km ag igs: 
3:,8:984 444 s si Sai Е 
S: gh: dgAASAS: 8A 8 
о:.„ ві оова&аспо: оз 3 
ИЛ ГЭ Perl lates 


In English vowels further differentiation and subdivision can be made, thus: e in be is more 
close than e in react, a in educate is more open than a in fate. The same sort of subdivision 
can be made with most of other vowels. The vowels in accented syllables are, in general, 
more teuse, high, narrow or close than those in unaccented syllables. Only thirteen typical 
English vowels are given in above table, but in reality there are more. 

Japanese vowels, on the other hand, are limited to only five, distributed along English 
vowel scale at fairly uniform distances. It is natural that a rather wide latitude 15 allowed to 
the quality of each vowel. In fact, close or open, front or back variety of Japanese vowels 
Is considered as a personal or provincial difference. So, there is hardly any difficulty in 
understanding the speaker on that account. Japanese ears can tolerate a considerable range 
in quality of vowel sounds. 

Only thing, however, concerning the manner in which average Japanese would utter 
his vowel sounds is very important and needs a mention here. Japanese as a whole, almost 
invariably moves the mouth, tongue and jaw in speech much less than people speaking 
English, French, German or any other European languages. 

After a series of observations on various subjects including Japanese, American and 
German people, the results given below are obtained. 

When a Japanese would pronounce a i u e o in succession, the distances between edges 
of teeth, between lips and between corners of mouth will be as follows: 
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distance between distance between distance between 
teeth lips corners of mouth 
a 1/16 inch YA inch 2 inches 
1 1/32 inch Yanch 2 inches 
u 1/32 inch 1/16 inch 1% inches 
e 1/16 inch Ya inch 1% inches 
о 1/16 іпсһ YA inch 2 inches 


Whereas if an average American would pronounce ah, ee, oo, ay, oh in succession, the 
distances between teeth, between lips and between corners of mouth would show following 
measures: 


ah % inch ] inch 2 inches 
ee 1/16 inch % inch 21⁄4 inches 
oo Иїпсһ Ye inch Уз inch 

ay Vinch. 1% inches 2 inches 
oh 38шсЇ *$ inch 1% inches 


Of course in actual speech, both in Japanese and American, variations from the measures 
given here are liable to occur, according to the expression, loudness of speech, emotion 
or degree of excitement; but the general tendency of Japanese to pronounce with less 
movements of mouth parts in speech 15 distinctly observable. 

As a general rule it is not of absolute necessity to open jaws or lips to a fixed degree 
to utter a given sound. Ventriloquists are trained to pronounce vowels of open or closed 
quality at will, without seeming movements of lips or jaws. The volume of mouth cavity 
may be, upon training, changed to a required size at will, without visible movements of 
lips. Once an American lady, after traveling through Japan, rightly remarked that Japanese 
talk like ventriloquists. Their movement of mouth and lips in talking is so little as to escape 
notice. They talk with nearly closed mouth so that during inspiration, a peeuliar hissing 
sound is heard. 

Americans and Europeans should, therefore regard Japanese vowels as a sort of 
unstressed or unaccented vowels uttered in more or less indifferent manner. Japanese on the 
other hand, when studying European languages, should particularly endeavor to pronounce 
all vowels in a much exaggerated manner in comparison to those of Japanese language. 

The quality of Japanese vowels is summed up in the following: 


i-----somewhere between ee in eel and i in ill 
e—somewhere between e in eight and e in egg 
a----like a in art 

o....somewhere between о in odd and o in oak 
u.--somewhere between u in put and u in rude 
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Variation in Japanese Vowels 


The quality of Japanese vowels has not been the subject of study to any extent in Japan, 
as 18 shown by lack of books treating it. If one would pronounce a Japanese vowel in an 
improper manner, chances are that he would not be corrected or criticized by any teacher, 
except perhaps at the kindergarten stage. If two different shades of a Japanese vowel should 
be pronounced in succession, one would be at a loss to know or tell which 1$ the correct 
sound and which wrong. 

The quality of Japanese vowels given in the present chapter is the outcome of observation 
for many years. The average of sounds heard in middle Japan including Tokyo, Osaka and 
west 1s taken as a standard. 

Vowels pronounced in north and extreme east are generally more close. Those of extreme 
west are more or less nasalized. Many elisions and contractions occur in Satsuma sounds. 

As to the opening of lips and jaws, it also varies widely in different localities and various 
individuals. But the general variation in different districts of Japan is toward narrower 1f 
any. In loud speech, the general movement is much exaggerated and the lips and jaws 
naturally open wider. 


Length of Japanese Vowels 


Now we come to the most important facts about Japanese vowels, and that is the length of 
time consumed for a vowel. The length of vowels does not vary whether they are preceded 
by a consonant or not, as the consonantal modification affects the initial portion of a vowel 
without consuming any extra time. 

Kindergarten children of Japan, soon after learning all the sounds contained in ‘i-ro-ha’, 
are able to pronounce all forty- forty-seven sounds of kana in about twelve seconds. As the 
kana sounds are uttered at the uniform length, it follows that each kana syllable consumes 
about a quarter of a second. In ordinary conversation in Japanese, an individual kana sound 
would occupy time not far ar from this rate. 

For the present, we will call a quarter of a second a unit of length of Japanese sounds. АП 
sounds of kana are uttered in one unit. These we call short sounds. As kana, the elements of 
Japanese speech end in short vowel and the only final consonant being n, Japanese speech 
most often ends in short vowel or n. This is why conversation in Japanese often sounds 
to English ears to have abrupt ending. When English speech ends in a vowel, it is more 
frequently a long vowel. 

There are other sounds which take exactly twice as long as the short, that is two units, 
and which is here called long sounds. 

In English sounds, there is a certain amount of change in quality in short and long 
sounds of supposedly the same quality. For instance: 


a in father (open), a in sofa (close) 
iin machine (close), i in it (open) 
u in rule (close), u in pull (open) 

e in they (high), e in them (low) 

o in old (close), o in obey (open) 
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Japanese vowels do not suffer in quality of sound when long or short, the long sound 
being simple prolongation of corresponding short sound. In case of Japanese long e, it tends 
to end somewhat like i, and long o tends to terminate in u quality, although in colloquial 
speech long e and o of uniform quality throughout are frequently heard. With long a, i and 
и, no appreciable change in quality, except perhaps a slight relaxation in the second half is 
noticeable. The rules of kana writing require a, 1 and u to be repeated to make them long, 
whereas long o is written ou and long e written ei. We find exact analogy in long o and a in 
English, especially that of British, that they assume и and 1 quality toward end. 

Foreigners learning Japanese language usually overlook the fact act that the long vowel 
should occupy exactly the time of two short vowels or two units. 

In English, so called long vowels are not always long in speech and short vowels, on 
the other hand, are often drawn out especially when emphasized. In French and German 
speeches there are long, medium and short vowels. But in Japanese language there are only 
two, namely long and short, and the long always take twice the time of the short. The short 
sound takes one unit and the long sound takes two units of time. 

It is unfortunate that many Japanese proper names when written in Romaji are nearly 
always dispensed with signs or marks to show long vowels. This applies to cases of o and 
u. Other vowels present no difficulty, as e or 1 are followed by 1 for long sound, and a is 
very seldom prolonged. 

Some of the more popular geographic and family names with long vowels with 
pronunciation and time-units are given below: 


Written Sounded In Units 
Kobe Ko-o-be 3 
Osaka O-o-sa-ka 4 
Kyoto Kyo-o-to 3 
Tokio To-o-kyo-o 4 
Nikko Ni-k-ko-o d 
Kyushu Kyu-u-shu-u 4 
Hyogo Hyo-o-go 3 
Kofu Ko-o-fu 3 
Kyobashi Kyo-o-ba-shi 4 
Oshima O-o-shi-ma 4 
Omiya O-o-mi-ya 4 
Oiso O-o-i-so 4 
Опа O-o-i-ta 4 
Ito I-to-o 3 
Sato Sa-to-o 3 
Ota O-o-ta 3 
Kato Ka-to-o 3 
Naito Na-i-to-o 4 
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Todo To-o-do-o 4 
Kwanto Kwa-n-to-o d 
Soshu So-o-shu-u 4 
Taiko Ta-i-ko-o 4 
Shogun Sho-o-gu-n 4 
Judo Ju-u-do-o 4 


Originally all long vowels were marked with a dash or circumflex over them. But owing to 
the fact that such types are not available at times, the marks are often left out in print. Other 
devices for this purpose avoiding the use of special types are: 

1. Doubling of a vowel to be sounded long. 

2. Addition of i after e, and и or w after o. 

3. Addition of h after a vowel to be prolonged. 
But none of these as yet met the universal approval and came to general use. 

Well established proper names with long vowels are not numerous. It is perhaps best not 
to alter the spelling of names already in general use. Fortunately they are not many enough 
to bar students from committing them to memory. 


CHAPTER XI 
JAPANESE CONSONANTS 


Sounds of Japanese Consonants 


Consonants used in Japanese speech are 14 in number. They are k, g, s, z, t, d, n, h, b, p, 
m, y, r and w. Each one of these are supposed to precede vowels a, i, u, e, o. But in Romaji 
method of spelling some discrepancies occur as has been already pointed out. 

Among these consonants, the sound value of k, g, n, h, b, m and p are nearly equivalent 
to those of English, namely: 


k—k in kind 

g—g in go, never like g in gentle, even bef fore e or i 

n—n in no 

h—h in he. For h before u, which is usually spelled fu—see below 

b—be in bee 

m—m in met, the humming stage or nasal hum with mouth closed just before opening 
the mouth for the vowel is very much shorter in comparison to that of English. The same 
applies to n, r, ors 

p—p in pen. 


For other consonants namely s, z, t, d, y, r, and w, the points of difference in sounds from 
those of English are explained below. 

$ 1s pronounced with position of tongue probably slightly behind to that of English, or 
more back portion of tongue is involved in production of Japanese s. Hence less hissing 15 
heard. 

Romaji spells kana of s line, as sa, shi, su, se, so. No Japanese are conscious that 
the second syllable is produced with a different consonant from the rest. Japanese s 18 
phonetically the same before a or i. It is the foreign ears that mistook Japanese s before i to 
be sh in she, at early Meiji era. Older writings give si or ci for this sound. 

The nature of the consonant does not vary throughout the line, but owing to the 
involvement of back portion of tongue and the indifferent manner in which all vowels are 
uttered, the sound for si (shi in Romaji) assumes the nature of sound intermediate between 
English see and she without rounding or puckering of lips. 

The sound of z is the Japanese s vocalized. The majority of Japanese utter z with tongue 
briefly touching the roof of mouth. Then the sound produced will be more like ds or dz. 
There are others, however, who pronounce this consonant without contact of tongue to 
the roof of mouth, in which case the sound closely resembles that of z in zeal, the only 
difference being the back portion of tongue which is used. 
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T and D 


In uttering the consonants t and d the Japanese seem to be slow in removing the tongue 
from the roof of mouth, especially when close vowels like i or u follows, resulting in 
sounds somewhat like chi, tsu, ji dzu. 

The sounds of chi and |1 should not be pronounced like chi in chick or ji in Jim, with 
usual puckering of lips. Japanese do not round lips for or chi and ji. 

Romaji spells t and d line of kana, thus; 


ta chi tsu te to 
da ji dzu de do 


Apparently three different consonants are involved in each line, that is t, ch, ts and d, |, dz. 
Japanese usually are not conscious of this fact. 

It is probable that the Japanese pronounce t or d lines with the idea of uttering kana 
of equal nature, but to foreign ears the five kana in a line sound as though made of three 
separate consonants through following reasons: (1) Japanese t and d are produced on area 
further further back on the tongue and corresponding further back portion of palate than 
for English t and d; (2) slowness of removing the tongue from the position to that of the 
directly following vowel; (3) closeness or indifferent nature of Japanese vowels. 


Relation of Z Line to D Line 


In modern Japanese speech the second and third syllables of z and d lines are no more 
distinguishable in sounds, although different kana characters exist. 
Modern Romaji spells these two lines thus: 


za ji zu ze 70 
da ji zu de do 


There are reasons to believe j1, zu of z line differed from those of d line at former times; 
probably as zi, zu and j1, dsu. Japanese othography teaches and insists that the proper kana 
is used in a given word. 


Y is Shorter and Weaker 


Y before a, u and o is like y in English, although weaker and extremely short. Before e and 
i it is not sounded, kana characters for these positions lacking. One may find in Romaji ye 
is of ten spelled in place of e, especially for proper names, but the normal Japanese sound 
for or such syllable is e. 

W before a is not like w in wad. In English a after w is always broad because of highly 
rounded quality of English w. Japanese w is less ostentatious and is pronounced like a 
very short u. A short and slight approaching of lips precede a vowel so that it is heard only 
before a, and is not audible or entirely silent before other vowels. Special kana characters 
exist for wi, we and wo, although modern Japanese sounds for them are identical with 1, 
e, and o. 
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H before a, 1, e, o is sounded like that of English, but before u (which is written fu in 
Romaji), owing to the closeness of Japanese и, the approached lips cause this consonant 
to produce a frictional sound resembling f. But this sound is produced by the passage of 
breath through a narrow slit between lips, and is entirely different from English f, which 18 
produced by air forcing through crevices created by light contact between upper teeth and 
lower lips. 


JAPANESE R 


Japanese г 18 a distinctive sound, having no parallel in European or in Chinese languages. 
Like other Japanese sounds there are varieties or Japanese r, but the usual and the most 
prevalent Japanese г is a tongue explosive, that 15, the sound is produced like English d, with 
the difference that the tongue is made contact to the roof of mouth a little further behind, and 
15 more relaxed, and the tip or front edge ofthe tongue only comes in a very light contact with 
the palate, the force force of explosion being much weaker than for or d. 

Japanese r may be best understood if compared with some of r sounds in European 
languages. 


1. Tongue trill voiced (French, German, Slavonians) 
2. Tongue trill aspirate (Slavonic). 

3. Tongue resistive voiced (Spanish) 

4. Tongue resistive aspirate (Spanish) 

5. Tongue moulded voiced (German, French) 

6. Uvular trill voiced (German, French) 

7. Uvular fricative voiced (German, French) 

8. Tongue explosive voiced (Japanese). 


Japanese r resembles t in forty, kitty in rapid colloquial utterance, when t is sounded 
somewhat like a very light d. 

For Japanese r, therefore, tongue should be more relaxed than for d, and the touch of 
tongue to palate should be lighter and briefer than for d. 

The fact that three hundred years ago when machine knitted goods were first imported 
to Japan by Portuguese and the word “medias” came to Japan, while the Japanese today 
call all machine knitted goods *meriyasu," proves the close relationship between Japanese 
r and European d. 


Japanese Final N 


The only final consonant n has a peculiar sound, different from English n or French liquid 
n. The English n is produced by voice escaping through the nose, with the mouth open but 
the front front and side edges of tongue in contact with the roof of mouth behind the upper 
teeth completely shutting off the current of air from passing through the mouth. But for or 
n before k or g the top of tongue at back position contacts the roof of mouth for shutting off 
the mouth passage, because the next coming sound k or g requires the extreme back part of 
tongue to be in contact with the roof of mouth. 
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The French final n is constructed in an entirely different manner. When n follows a 
vowel, it indicates that the vowel is nasalized: that is, the vowel sound is made with the 
nasal passage open. In other words, the sound of n is made at the same time with that of the 
vowel and not af after it. 

The Japanese final n 18 produced when the voice is emitted while both the nasal and 
oral passages are open, with the tongue and other mouth parts are at the state of complete 
relaxation and rest. If the mouth, tongue and the chin are at rest, a voice uttered will be 
neutral vowel, provided the passage to the nose is not open. The same sound with passage 
to the nose open is the Japanese final n. 

It should be uttered in continuous breath but separately from the vowel preceding it, 
taking one unit of time for or itself. If another vowel follows it, the Japanese final n should 
not impart any n quality to that vowel. This is made possible by the fact act that in uttering 
the Japanese final n the tongue does not touch the roof of mouth. 


Examples: 
ten te-n in 2 units 
sen-oh se-n-o-o in 4 units 
ken-i ke-n-i in 3 units 


Japanese final п is pronounced only when it precedes s, z, h, y or w, or when it ends a word. 
In other instances, variations from regular sound occur as follows: 


1. Like ng in sing when before К or р. 

2. Like English n when before ch, ts, t, d, n, r, all of which require contact of tongue with 
roof of mouth. 

3. Like m before m, p, b, all of which require closing of lips. (Original Hepburn system of 
Romaji spelt m in place of n in these cases.) 
Examples illustrating these variations of Japanese final n: 


l. tenki 2.  sentoh, renraku, dendoh, enchaku, sentsuh, 3.  sanmyaku, sanpu, 
jinguh sennen. kenbi. 


Contracted or Doubled Consonants 


These are usually results of combination of two or more characters, which if sounded 
separately would make un-euphonic connection. The sounds of k, s, t, sh, ch, ts and p may 
be doubled, in which case they are spelled in Romaji as kk, ss, tt, ssh, tch and pp. 
Examples: sekken, sessei, zattoh, sesshoh, hatchaku, settsu, happi. 
If the words in these examples were divided into sound units, they will be, 


In Sound Units Contraction of 
se-k-ke-n seki-ken 
se-s-se-i setsu-sei 
za-t-to-h zatsu-toh 


se-s-sho-h setsu-shoh 
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ha-t-cha-ku hatsu-chaku 
se-t-tsu setsu-tsu 
ha-p-pi hatsu-hi 


In pronouncing these, the compression stage of k, t (of the third example) and p is prolonged 
to occupy one extra unit. For t in the fifth example, compression for Japanese ch, and for 
tin the sixth example, compression for ts are likewise to be prolonged to occupy an extra 
unit of time. For s in the second and fourth example, an English s sound is to be uttered for 
the extra unit. The rules for contracting or doubling consonants may be stated as follows: 
In compounds of two or more Kanji, if one ends with any one of ki, ku, chi or tsu and the 
next begins with any one of k, t, В, f, s or ch, in most cases the ending of the first is omitted 
in pronunciation and the beginning consonant of the second is doubled, except in case of h 
or f which 15 changed to p before doubling, and ch adds t before it instead of doubling. 
Examples: 


If Pronounced Separately Pronunciation In Compound 


pc (hiki-fu) hippu 
iX (seki-ka) sekka 
Bhgr (gaku-koh) gakkoh 
mob (doku-ho) doppo 
—#% (ichi-hai) ippai 
АЗ (hachi-ho) happoh 
бий (setsu-ken) sekken 
PA (hitsu-kei) hikkei 
жщ (sotsu-toh) sottoh 
Ж (kutsu-kyoku) kukkyoku 
НУ (ketsu-shoh) kesshoh 
P (ketsu-chaku) ketchaku 


Doubling of m and n occurs in the sam way, the sounds of which are like those of English, 
as given under the Japanese final n, but it is important to note that all doubled consonants 
take an extra unit of time in sounding. 
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In colloquial and provincial speech, the sounds of g, z, d, b are at times heard doubled. 
H, r, y and w are never occur doubled. 


Combined Consonants 


Other combinations of more than one consonant before a vowel are interposition of y or w 
between consonant and vowel. In other words, the consonants, k, g, s, z, ts, n, h, b, p, m, 
or r may precede ya, yu or yo. Likewise k or g may precede wa. These sounds are written 
in various ways by different systems of Romaji, as seen in European books on Oriental 
sounds by different authors. Some of them are shown below: 

Kya, kia, kja, chia, quia; kyu, kiu, kju, chiu, quiu; kyo, kio, kjo, chio; gya, gia, ghia; 
гуп, giu, gju, ghiu; gyo, gio, gjo, ghio; sha, sya, sia, scha; shu, syu, sju, schu; sho, syo, sio, 
scho; ja, zya, zia, dsia, dzha; ju, zyu, zhu, dzhu; jo, zyo, zho, dsio, dsho; cha, tsya, tscha; 
chu, tsyu, tschu; cho, tsyo, tsio, tscho; nya, nia; nyu, niu; nyo, nio; hya, hia, hja; hyu, hiu; 
hyo, hio, hjo; bya, bia, bja; byu, biu; byo, bio, bjo; pya, pia; pyu, piu; pyo, pio; mya, miu; 
myu, miu; myo, mio; rya, ria; ryu, riu; ryo, rio; kwa, kua; gwa, gua. 

Fortunately most of these variant spelling went out of use, except perhaps the proper 
names as Tokyo, Tokio; Kyoto, Kioto, etc. China is still in chaos in this respect, as more 
than a dozen authors still publish romanized Chinese in their own systems. 

The pronunciation of combined consonants should be a simple matter when one 
understands the following directions. The consonants k, g, s, z, etc., are to be sounded as 
given in chapter on Japanese consonants and the rest of the syllable is to be pronounced 
as уа, yu, yo or wa as the case may be, being careful to combine the initial consonant to it 
intimately so that no extra time is consumed thereby. 


Variation in Sounds 


Since there are no rules of pronunciation or system of sound teaching ever incorporated in 
Japanese educational curriculum, owing partly to the extreme simplicity of Japanese vowels 
and consonants, and also to the fact that there exists a considerable distance between any two 
nearest Japanese vowels, resulting in a wide range to any one of vowels which is allowed. It 
18 of natural sequence that a wide variety of quality of Japanese vowels and to some extent of 
consonants, may occur without arousing any notice by the native Japanese ears. 

These variations may be categorically divided into four kinds, namely that which is due 
to time, to individual, to provinciality and to circumstances. 


Variation According to Time 


As has been pointed out elsewhere, there is no mode of exactly recording sounds of the 
Japanese language, it is extremely hard to study variation in Japanese sounds at different 
ages. But changes in sounds in time is the quality of any living language, there is no doubt 
that changes are occuring in sounds of the Japanese language. 

From the fact that some documents of the 16th Century concerning Japan (preserved in 
Europe) contains names such as Nangasaki, Amanguchi, etc., it may be surmised that the 
nasalized g or ng sound must have been heard in western Japan at former times. For some 
recent changes, see Chapter XV on early Japanese sounds. 
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Individualism and Provincialism 


Personal difference in wideness, narrowness, highness, lowness, openness and closeness, 
etc., of vowels constitutes the individualism. Variations in consonant qualities, semi- 
vocalized aspects and sibilants occur in different localities, too numerous to mention. 

Some of the conspicous ones are nasalized g in not initial syllables heard in Kwanto 
region; tongue trill r of Yedo people; doubling of vocalized explosives in Satsuma speech; 
f like character of h sound in Izumo, Hoki, etc.; closeness of all vowels in northern Japan; 
distinct w sound before i, e, o, in Kyuhshuh, Toyama, Niigata, etc. 


Circumstantial Variations 


Foreigners learning Japanese, or foreign born children of Japanese, who are fast increasing 
in number usually learn elements of non-Japanese language prior to that of Japanese; put 
foreign foreign influence to Japanese consonants. Their sounds of Japanese f, |, y, w, r, ch, 
sh, etc,, are patterned to some European sounds (mostly English). When learning Japanese 
they do not appreciate the slight but fundamental difference in construction of the Japanese 
consonants named. The results are, these people almost invariably pronounce 


f with distinct teeth-lip friction instead of a soft blow between lips. 

j with distinctly puckered lips. 

y so distinctly that it may be heard even before e or i. 

w so strong with rounding of lips as to be heard before 1, u, e, o, 

r from tongue molded variety of English to uvular frictive of French-German. 
ch with distinctly puckered lips instead of indifferent position of lips. 

sh with distinctly puckered lips instead of indifferent position. 


СНАРТЕК ХП 
ROMAJI 


Thus far we have considered the true Japanese sounds in reference to English sounds. Now 
we are in position to consider the Romaji, the foreign style of writing Japanese languarge. 

The history of Romaji dates back to the 16th Century, when Francis Xavier came to 
Japan to preach Christian doctrine. Dutch and Portuguese merchants also frequented 
Japanese shores for the purpose of trade in those days. Some books have been published in 
the Japanese language written in European characters. 

The modern Romaji owes its origin to Rev. Dr. J.C.Hepburn, who practiced medicine 
along side of him missionary work in Japan during early years of Meipi. He wrote a 
Japanese-English dictionary, in which romanized Japanese were used, and published it in 
or about the year 1872 A.D. He is probably among the first to teach Japanese how to write 
Romaji. Keio Gijuku, founded by Yukichi Fukuzawa also published shortly after a guide 
for writing romanized Japanese. 

Romajiis the name given to all systems of writing the Japanese language with consonants 
with English sounds. Romaji of Hepburn type is the kind introduced by Dr. Hepburn, in 
his dictionary. 

The name “Romaji” itself is probably of his own creation. Although various other 
systems have been created and advocated, some taking pattern to English, others German, 
French, etc., none of them had enough followers to make the new system paramount over 
Hepburns. Some went to suggest Capitalization of nouns as in German. Others suggested 
new rules on division of words and punctuation, etc. But the most widely accepted Hepburns 
system still remains, though some modifications were inevitable. 

The following is the modern Romaji generally used, nearly corresponding to the original 
Hepburn. 


a i u e о 
Ка кі ku ke ko 
sa shi su se so 
ta chi tsu te to 
na ni nu ne no 
ha hi fu he ho 
ma mi mu ше mo 
уа yu yo 
ra ri ru re ro 
wa 

n 
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7а Л zu ze 20 
da de do 
ba bi bu be bo 


These hundred syllables and one final n are all that 1s necessary in writing Japanese, except 
the occasional doubling of consonants. Consonants which can be doubled are k, s, t, n, m, 
and p. Other consonants В, y г, уу, ©, 2, |, 4, and be are never doubled When necessary to 
double the consonantal sound ch, the spelling tch is used. Likewise ssh is used for doubling 
of sh. 

The length of vowels in Romaji is modified or prolonged by addition of a dash or 
circumflex over such vowels. In this work as well as in author's “Dictionary of Japanese 
Characters," h after a vowel is substituted for a dash or a circumflex over it, to serve the 
purpose of showing that such vowel is to be sounded twice as long. 

Heretofore it was common to omit the dash or circumflex over vowels whenever such 
a type in print is not available. It may be suggested here, that the h after any vowel be 
regarded as equivalent and interchangeable with a dash or circumflex over the vowel, 
much in the same fashion as Germans use e after a or o and consider it to be equivalent 
and interchangeable with ап *Umlaut" mark ог two dots over such vowels. In this case, if 
a vowel comes after such h in the same word, a hyphen between the h and the vowel will 
prevent the error of attaching the h to the vowel. 


Romanized Kana 


The number of Romaji syllables is 101, but the number of kana characters is 73 including 
25 modified kana. These discrepancies can be explained by the fact, that Romaji represents 
Japanese sounds and the Капа 15 a set of written characters. It 1s obvious that in referring 
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to kana characters, Romaji cannot be readily used. Hence the necessity of improvising the 
Romanized kana or alphabetical representation of written kana. They are: 


Among the above, wi, we, wo, di, du are pronounced like 1, e, o, zi, zu respectively in 
modern Japanese pronounciation, making sixty-eight different sounds in all. Sometimes h 
18 sounded like w and y is silent. The readers are referred to Japanese orthography (chapter 
xiv) for further details of these sound changes. 


Japanese System of Romaji 


Among many different systems of Romaji rendering of Japanese language, there is one 
which 1$ called the Japanese system, which although is nearly as old in its history as the 
ordinary type, did not occupy a prominent place until recently, when its advocators are 
nearly successful in making various official bodies connected with ministries of army, 
navy, education, and communication adopt this system officially. 

Characters of this system are identical with the romanized kana given in the foregoing 
section. Although one who is familiar with the ordinary or Hepburn system of romaji can 
easily read the Japanese system, as the alterations are limited to only a few characters, the 
real difference is fundamental. The Hepburn system 15 based on the sounds heard, while 
the Japanese system is based on written kana, except in compounds, As far as individual 
Капа characters are concerned the latter system 1$ an excellent one to perpetuate Japanese 
orthography. 
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As will be pointed out later in the chapter on Japanese orthography, the trouble in 
correct use of kana lies in the absence of eye training; the Japanese system will be able 
to solve this problem by constantly presenting before the eyes the correct kana spelling. 
But the Japanese system goes only half way in solving the problem of orthography, as it 
uses compounds nearly equal to those of Hepburn system. If it were aimed to reveal all 
the secrets of correct use of kana, the Japanese system should have pursued the policy of 
separating compounds into their component parts, for instance: Choh (meaning long) as 
ti-a-u; choh (heavy) as ti-yo-u; choh (morning) as te-u; choh (butterfly) as te-hu; etc. 

Japanese orthography would sooner or later pass into historical oblivion. Still it would 
be a hard thing to throw off what we are used to have all at once. The Japanese system 
would be the most appropriate thing, for the present, to be used for romanizing the Japanese 
language, as it teaches to a certain extent the secret of Japanese orthography. 

Because of the fact that those who know Hepburn system of Romaji can easily read 
any writing in Japanese system of Romaji and vice versa, we do not see any reason why 
advocators on either side should oppose each other so, pointing out defects of the other 
system and urging the general adoption of their own. They might as well cooperate in 
making the nation understand the importance of throwing off the yoke of Kanji and taking 
up the simpler system, such as Капа or Romaji of either Japanese Hepburn system. Even 
kana system, if division of words were made in the same manner as that of Romaji would 
certainly make a great improvement over Kanji. 

Considering the difference or distance between kanji on one hand and kana or 
Romaji of any system on the other, the difference in construction of kana and Romaji is 
so insignificantly small, that the adherents of kana and Romaji systems should find no 
difficulties in cooperation toward their common object of throwing kanji off the sphere of 
Japanese language. 

The most important point which needs emphasis is that kana or Romaji spelling of 
words should be brought before the eyes frequently enough to make them as familiar as 
kanji of today; and only then the real merits of kana or Romaji over kanji may be made 
manifest. 

Efforts necessary to learn all these systems namely kana, Romaji of Hepburn type and 
that of Japanese system would be insignificant if compared to that needed to learn kanji. 
If advocators of these systems would hold a conference and study the best methods of 
division of words, punctuation, capitalization, adoption of omission of certain words etc., 
and would unite their efforts toward driving kanji out of popular use, instead of finding each 
other's faults, and teach all three systems simultaneously, they would certainly be rewarded 
with much earlier success. As to the comparative merits of the three systems, time would 
be the sole judge. In course of a few years of actual use, the best of the three will survive 
the rest, or else each would find its respective place of adaptability and usefulness; for 
example, kana and Hepburn system in literature and science, and the Japanese system in 
commercial world. 

Kanji may be reserved for higher grade of learning in the same line as Sanskrit, Hebrew, 
Greek or Latin today are studied in high schools and colleges. 

The syllables of Japanese system of Romaji are almost the same as Romanized kana 
given on page 84, in addition to which following syllables are used for combined sounds. 
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СНАРТЕК ХШ 
ACCENTS AND STRESSES 


Speech in any language is not a monotonous succession of words. A part of a certain word, 
the whole word or a group of words is uttered more forcibly than others, that 1$, accented 
or stressed. 

For the sake of clearness in explanation the word “stress” is here meant to represent the 
more forcible utterance of a word or a group of words, and the word “accent” to represent 
the more forcible utterance of a syllable in a word. 

In most of European languages including English, French, German, Spanish, etc., the 
stress is laid on a word or words, where the meaning is to be brought more conspicuously. 
Take an example in English: 

The book is on the table.—The book (not the magazine). 

The book is on the table.—It is there, now. 

The book is on the table.—On, not below the table. 

The book is on the table.—On the table, not on the desk, 

Here the words in bold types are pronounced fully in louder tone and at higher pitch, 
usually more slowly. 

In the same manner, in other European languages, as well as in Japanese language, the 
stress on words is laid to bring out the meaning above others. 

It seems that the use of stress on important words in speech is universal in any language, 
and the Japanese is no exception to the rule. Therefore no further comment is necessary. 


Accents on Syllables 


When one pronounces a syllable more forcibly than others, the pitch of voice is raised 
slightly. This 1$ of natural consequence, as when more force is used in utterance, more air 
tends to escape, the vocal cords are involuntarily narrowed in their unconscious efforts to 
prevent too rapid escape of air. The result 15 the raising of pitch, accompanied by more 
force and loudness. 

The accent 1s the raising of pitch and force, so that the syllable accented stands out 
over others. Accents in some language are more in pitch than the force, while in others it 
15 opposite. 

The general pitch of voice of one person is different from that of another person, when 
the size of the larynx and vocal cords differs or the distance of vocal cords from the mouth 
varies or when both of these variations occur together. This is why the voice of women is 
higher than that of men, or the voice of children is higher than that of adults. This general 
or natural pitch of voice has nothing to do with accents. 

Тһе accent 18 the raising of pitch and force on a particular syllable above the level of 
adjacent syllables so that the syllable accented stands out over others. 
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Various consonants or vowels of English language for instance, have natural pitch of 
different levels. The more closed the air passage, the sound is sharper. The natural pitch of 
consonants beginning from the highest will be in the order of s, ts, th, f, sh (ch), t, k, p, and 
of vowels i, e, u, o, a (in short sounds). But these natural or inherent pitches of vowels or 
consonants are not considered in this work. 

In English or German languages, accents on syllables are given in dictionaries. In 
French, there exists a general rule to accentuate the last full vowel of a word. In Spanish 
all vowels to be accented are so marked. Places of accents seem to be peculiar to each 
language. It is found that the words of same Latin or Greek root, finding places in English, 
German, French or Spanish languages do not have accents on same syllables thus: 


English German 
com'rade ka-me-rad' 


phot'o-graph pho-to-graph’ 


o'ver-come ue-ber-kom'men 
English French 
lect'ure lec-ture' 
mo'ment mo-ment' 
in'fant en-fant' 
English Spanish 
en-coun'ter en-con-trar' 
man'ner ma-ne'ra 
French Spanish 
coe'ur co-ra-zon' 
e'sto-mac e-sto'ma-go 


Importance of Accents 


Each word in most European languages has a definite accent; whereas in Japanese language 
the situation is entirely different. There 18 no definite accent on any of the syllables of a 
Japanese word. No mention is ever made of the accent in any of Japanese books, nor does 
any of the books in English for the instruction of Japanese language give any light on the 
subject. 

A successful acquirement of any foreign language lies in getting correct accents on 
syllables and right stress on words as the natives are accustomed to do. The Japanese 
language lacks entirely in guide to accentuation. It is left to the discretion of a speaker. 
Hence it often varies according to the individual or locality. It may also have changed with 
the time. It again varies according to the situation of a word in a sentence. 

Therefore no hard and fast rules as to accentuation in Japanese words are possible. Still 
there is a general usage to accent a certain syllable of a word. If a majority of educated 
Japanese people give accent to a certain syllable in a given word, it may be given to 
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posterity as a record of what is heard at the present age, at the same time to serve as a 
guide for learners from outside, including thousands of foreign-born children of Japanes 
parentage, whose tendencies are to create a new departure from correct Japanese speech, 
and who are already forming a sort of foreignized Japanese. 

It becomes necessary to mark Japanese accents, which are different from those of 
English or other European languages in many ways, and therefore require a new method. 


Peculiarity of Japanese Accents 


Following are the points of difference of Japanese accents from European accents: 

1. Two or more syllables may take accents in succession. 

2. Long vowels are composed of two time units. Each unit may take an accent independent of the 
other. 

3. Final n or isolated consonants, as the first element of doubled consonant, may take an accent. 


Тһе first step in marking accents is to divide words into syllables. 
Since there is no precedent in syllablization of Japanese words, an arbitrary division of 
words into the time units is resorted to, and the following simple rules thereto are made. 


Rules of syllablization of Japanese words: 

1. АП short vowels make one syllable. 

2. All long vowels make two syllables. 

3. All consonantal sounds preceding a vowel are attached to the vowel without additional 
syllable. 

4. Final n forms a separate syllable, 

5. First element of doubled consonants form a separate syllable. 


Examples for above, if the syllables are divided with hyphens 


І. а-о-і, e-i-se-i 

2. o-h,ki-i, tsu-h-ko-h 

3. ka-sa-ne-ru, cha-ku-ji-tsu 
4. sen-n-ke-n, shi-m-bu-n 
5. ga-k-ko-h, ze-t-ta-i-te-ki 


Majority of educated Japanese today would pronounce words of above examples in the 
manner described below: 

Accent on the second syllable for a-o-1, cha-ku-ji-tsu. 

Accents оп the second, third and fourth syllables for e-i-se-i, tsu-u-ko-h, ka-sa-ne-ru, 
se-n-ke-n, shi-m-bu-n, ga-k-koh. 

Accents on the second and third syllables for o-h-ki-i. 

Accents on all syllables except the first for ze-t-ta-i-te-k1. 

It 1s obvious that the usual accent mark" would not answer the purpose of indicating 
more than one syllable in succession pronounced with higher pitch than the rest. 

The first attempt т giving accents to Japanese words has been therefore made by the 
author in his dictionary of Japanese characters published in 1928, in which hyphens of 
higher and lower levels were used to represent higher and lower pitches of tone. A few 
examples taken from that dictionary are here given merely to show how effective they 
are in giving time units or syllables and those which are to be accented or pronounced in 
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higher pitch. 

Kohgyoh (---); yuhwaku (---); tsutomu (--); renmen (-7-), teikoku (~--); dohri (-^); 
kenri (--), akiraka (---). 

For other examples, the readers are referred to the Dictionary of Japanese Characters, 
which gives similar kind of accents to more than 7000 Japanese words. 

By the way, this new method of marking accents with short horizontal bars, will be 
handy to indicate the more minute details of English accents. The author uses this system 
in noting the pitch changes within a syllable of short words, as heard in colloquial English, 
thus: yes? (-), yes! (-), no? (~), no! (-), huh? (--), huh? (-), oh (~), oh (-), old (---), etc. 


Elision of Vowels 


In quick speech, certain unaccented vowels become so weak that the voice is suppressed 
and the breathing alone remains. It does not however mean that the vowel is omitted 
altogether. It is uttered without voice or vibration of vocal cord, similar to a whisper. This 
peculiarity is confined to an unaccented vowel after aspirate consonants. Some former 
writers expressed this kind of elision of sound by an apostrophe. Thus: 

H'to (hito), h’tots’ (hitotsu), arimash’ta (arimashita), chak'chak" (chakuchaku), teikok’ 
(teikoku), arimas’ (arimasu). 


CHAPTER XIV 
JAPANESE ORTHOGRAPHY 


As has been mentioned in the chapter of kana, there are 48 characters of kana and 25 
modifications thereof by addition of dots or circles. Among these, there are five pairs of 
homophonous kana, besides the five which have dual sounds. This makes the number of 
different sounds which may be written with kana 68. Use is also made of two kinds of 
repeating signs and one prolonging sign but these have no relation to sounds of kana. 

There are 101 single sounds in spoken Japanese, which may be written in Romaji. Kana 
18 quite inadequate to write all these sounds. Recourse is therefore made to substitutes of 
two or three kana characters combined. As there is no special signs for combining, kana 
characters are written one after another, so that they could be read either combined or 
separately. 

In some cases, several different combinations are possible for or one sound. These facts 
together with the presence of five homophonous pairs of kana and five kana with dual 
sounds, necessitate rules for correct use of kana of *kanazukai" or Japanese orthography. 

*Kanazuka?" is divided into two sections, namely: that which applies to sounds of of 
characters and the other which treats of correct use of kana in writing Japanese language 
proper. These are called “Лоп Kanazukai" and “Kokugo Kanazukai” respectively. 

There are proper books of instruction for correct use of kana. The students are referred 
to one of Japanese grammars. In this work, which does not aim to give instructions in 
this direction, are given a few examples, merely for the purpose of showing that Japanese 
students are required to learn to write for or a given word one particular kana and not 
another although of same sound. 

In the following table “Лоп” and *Kokugo" orthography are given mixed. The first 
column gives characters or words. The second column the correct kana, the third column, 
Romanized kana, the fourth column the sounds in Romaji. 


Characters or Words Correct Kana Romanized Kana Actual Sounds 
ж ye i i 
+ Ф wi i 
t (жа " i 
Z қ 
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Characters or Words 


Ж 


Correct Капа 


us X 


c 


25 


Romanized Капа 
1К1 


wi ki 


Actual Sounds 
iki 


etsu 


etsu 
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Characters or Words Correct Kana Romanized Kana Actual Sounds 


dà mq ш 0 2-2 

z ж ( wo ku oku 
2,0 о ov ow 7. 

ГЭ x о wo-tu otsu 

ж b A. on on 

4 к А. won on 

ЭЕ ( D ku wa ka 

m 2» Ж ka hu koh 

+) 2 A ko hu koh 

ji 2. 5 Коп koh 

кї ( b 5 ku wau koh 

& (е ku-wa-i kai 

ж ( D ( ku-wa-ku kaku 
80» emo юш о 

i ‹ р ә ku-wa- tu katsu 

x 


( D x: ku-wa-n kan 
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Characters or Words 


ржа 


È 


- 
LI 
” 


Du 


m mo ЖАК mpm ow Bmw 


ots 


ж 


Correct Капа Romanized Капа 


8%5 
819 
05 
292 
25 
аА 
зф5 


ki-ya-u 
ki-yo-u 
ke-u 


ke-hu 


gu-wa-i 
ga-n 
gu-wa-n 
gi-ya-u 
gi-yo-u 
ge-u 
ge-hu 
sa-u 
sa-hu 


50-0 


Actual Sounds 
kyoh 


kyoh 
kyoh 
kyoh 
kyuh 
kyuh 
kyuh 
ga 
ga 
gai 


gai 
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Characters or Words Correct Kana Romanized Kana Actual Sounds 


Ж Е Хэ 5 si-ya-u shoh 


Я. E l 5 Si-yo-u shoh 
Ж ++ 5 se-u shoh 
$c ж Ya se-hu shoh 
М L 5 si-u shuh 
яд Е Е 51-һи shuh 
p 149 5 Si-yu-u shuh 
3n b % zi-ya ja 
ty Teu ) di-ya ja 
+ E > Ў zi-ya-ku jaku 
ж T > ( di-ya-ku jaku 
= E zi ji 
ў Б di ji 
Ж E % zi-ki jiki 
iti 3 à di-ki jiki 
[2 


mE + 
3 
et 
N 

Б: 
E 
B 


Erig 
e 
cm 


Б А. di-n jin 
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Characters or Words 


иж лж 


Correct Капа Romanized Капа 


СФ 
HDS) 
CD 
Тэрэ 
С: 
5i 
Ж 
EIS 
x5 
XA 
BR 5 
BIS 
C5 
CA 
СХ 
294 
ES 
La 
СФ 5 
By 5 


zi-yu 
di-yu 
zi-yu-tu 
di-yu-tu 
21-уо 
di-yo 
zi-ya-u 
Zi-yo-u 
ze-u 
ze-hu 
di-ya-u 
di-yo-u 
de-u 
de-hu 
zi-yo-ku 
di-yo-ku 
zi-u 
zi-hu 
Zi-yu-u 


di-yu-u 


Actual Sounds 


ju 


Characters or Words 


x X ox cR / ЗЭ m o5 ШШ щы ox Bex oM ou 
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Correct Капа Romanized Капа Actual Sounds 


ъф 5 


zu 


choh 


choh 


choh 


choh 


chuh 


chuh 


chuh 


noh 


noh 


noh 
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Characters or Words 


= Жжж ЕЕ 4e E ouis yp ale ЖЯ 


2 
= 


з=н А ЕМ М 


Correct Капа Romanized Капа 


MIT 
lay 


135 
іг 5 
143 
іс 5 
35 
А. 
(& 5 
(& 2 
62 
UX? 5 
015 
(35 
55 
263 
WA 
SS 
UP? 5 
25 
$ 5 
55 
№5 


ni-yo-u 
ne-hu 


ne-u 


Actual Sounds 


nyoh 
nyoh 
nyoh 
nyuh 
nyuh 
nyuh 
hoh 
hoh 
hoh 
hoh 
hyoh 
hyoh 
hyoh 
boh 
boh 
boh 
boh 
byoh 
byoh 
moh 
moh 
myoh 


myoh 
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Characters or Words Correct Kana Romanized Капа Actual Sounds 


Жі (2/2 B M 
z (мч) 2, һи уш 
^E пз ын эс 
m “5 icu yuh 
я Ф 5 Ы ын 
a, “Дд i-hu yuh 
7 ФА yu-hu yuh 
m 15 yo-u yoh 
x: $5 ya-u yoh 
ж >5 e-u yoh 
d 22 e-hu yoh 
E 65 ra-u roh 
yA EX ra-hu roh 
+ 55 ro-u roh 
В b»5 ri-ya-u ryoh 
HB bl5 ri-yo-u ryoh 
H n5 re-u ryoh 
м nA re-hu ryoh 
t yx ri-hu ryuh 
it pps m p 
ш — оо 


3 | ( DD wa wa 
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Difficulties of Japanese Orthography 


In English language, spelling lessons occupy a large portion of primary school language 
lessons. The knowledge acquired from these lessons is strengthened as pupils advance, 
as the correct examples present themselves in daily reading of books, magazines or 
newspapers. 

The situation ш Japanese orthography is quite different from that of English. It is true 
that in primary schools, Japanese children are taught correct use of kana, but it covers 
rudiments only in most cases. As they advance, however, the Kanji or ideographic script 
occupies most of the pupil's time. The more they advance, the more they learn difficult 
Kanji and see less of kana. The difficulties of Japanese orthography lie in lack of eye 
training, which for example in English language automatically fortifies the spelling 
knowledge acquired in primary schools. 

Hence the rules of Japanese orthography remains always difficult, and it is the domain 
of the very learned men only. 

Movements to remedy the difficulty of Japanese orthography appeared from time to 
time during last fifty years. Some of these movements were made by committee appointed 
by the Department of Education. Various forms and simplification of *kanazukai" or the 
use of kana have been suggested. Men who are more or less in higher level of Japanese 
education opposed these new departures. 

The latest suggestion by the committee for the investigation of Japanese language 
appointed by the Minister of Education gives what is called “Hatsuon-shiki-Kanazukai” or 
phonetic orthography, in which all difficulties of Japanese orthography are entirely removed. 
But it is a question whether this new system will ever meet the general approval. 

In transcribing foreign words or names in kana, it is the modern usage to use a dash after 
any kana, to serve the purpose of prolonging the sound of the kana. The dash may be used 
vertically or horizontally as the case may require. Thus: 


п 7 L о m 

! 1 І 
кол pom 
и-х 


It seems that the practice of using a dash mixed with Капа in transcribing foreign sounds as 
illustrated above met the general sanction, perhaps through lack of better method. 

If the insistence of kana adherents would have its way and the days will come when the 
kana writing replaces kanji altogether, the orthographically correct kana spelling would be 
universally learned in a short time. Then the difficulties of Japanese orthography would be 
entirely dispelled and forgotten, as they are nothing 1f compared to the spelling in English 
language. All one would have to do is to memorize a couple of hundred kana combinations 
while in English it would amount to many thousands. 

To illustrate the above points: if English language would adopt certain characters or 
signs for words like girl, school, high, low, pleasure, belief, many etc., and these spelling 
were very seldom seen in print or writing for a period of several centuries; the difficulty of 
English orthography no doubt would be more than ten fold that of Japanese orthography. 


СНАРТЕК ХУ 
EARLY JAPANESE SOUNDS 


We have no adequate records of Japanese sounds which had been in use centuries ago. 
But from the fact act that the rules of orthography insists use of one particular kana and 
not another in a given word, or one particular combination of kana and not another for a 
given word, we can surmise that the sounds have not been for all ages the same in these 
instances. 

Variety in ways of writing makes us presume the corresponding variety in sounds which 
at some former times had existed. One minor change, quite fittingly illustrating this point 
has actually occurred in the last fifty years. 

The sounds kwa and gwa were distinguished from ka and ga in sounds as well as in 
writing, during the early years of Meiji. Today, the distinction 1s observed in writing only. 
The popular sounds are the same now in both cases, that 15 kwa and gwa are pronounced 
like ka and ga. 

The following table illustrates them. 


Characters Kana Sounds 50 Years Ago Sounds At Present 


MET | h ^ Е 
ЖНА Я 


KALTER | EN "v 5 
KAGA 


FHR Дан, s 
ER ш ~ P 
еси PNE kai kai 
ёр {ру юм kai 
ЗИ Dive gai gai 
” (“ри gwai gai 
Ж 255 kaku kaku 
aus (43( kwaku kaku 
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ES № LN ә katsu katsu 
ifii ( D ^ kwatsu katsu 


A. » 19 gatsu gatsu 
H C b о gwatsu gatsu 


ж ng Ш $ 1 А. Кап Кап 
жн Ч D А. kwan kan 


шиг _ m P 
3L YA C D А. gwan gan 


So the difference in sounds of fifty years ago, in above given instances became lost and 
now the rules of orthography alone remain. If all other rules of Japanese orthography were 
remains of originally differentiated sounds, as some authorities assert, then it may be said 
that the Japanese sounds have tendencies of becoming simplified. 

One kanji having present pronunciation of oh and requiring to be wa-u if written in 
kana, has been until recently universally used for wa sound, and that is Œ. 

This fortifies the opinion that the diversity in kana writing means the corresponding 
diversity in sounds formerly. 

The reason why Japanese sounds tend to drift toward the simplest inspite of the rules of 
orthography is quite obvious. Japanese have no phonetics or science of speech sounds. The 
mode of producing sounds or pronunciation is left entirely to the natural course it may take. 
Among illiterates, such sounds with slight phonetic difference as shin, shun; chin, chun; 
jin, jun; are already becoming confused in actual speech. 

If it keeps on going at this rate, all syllables ending in un may become confused with 
that ending in in, so that at some future time, the difference in sounds between un and 
in may be historical and not actual, as are the rules of Japanese orthography today, who 
knows? 


Influence of Romaji on Sounds 


Popular Romaji spelling of jujitsu, Shinyo Maru, etc., are not correct Japanese sounds. 
They should be spelled juhjutsu, Shun-yoh Maru, if correct sounds of today are written. 
These examples show that the Romaji spelling may influence change of Japanese sounds. 

Japanese children born in America can utter sounds as yi, ye, wi, we, wu, wo, with 
no difficulty, They pronounce ye in such names as Inouye, Uyeda, etc,, as easy as ye in 
yes. Likewise, f in such words as furui, fukai, etc., is pronounced with regular teeth-lip f, 
instead of regular Japanese f with lips approached. Under the same category come also j, 
sh, ch, r, etc. 
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Germans say Yapan when written Japan. Some Europeans pronounce Jokohama for 
Yokohama, Jeddo for Yedo (Japanese pronunciation is Edo). Capital I and J are identical 
in German. Phonetically J and Y are nearly the same, the difference being chiefly in the 
force of utterance. 

Thus it will be seen that the Roma]i to some measure contributes to the alteration of 
Japanese sounds. 


General Remarks 


During the last 1500 years of time, Japanese sounds are seen to be undergoing “phonetic 
decay" of Max Müller. We took In from China over five hundred different sounds and now 
we have a little over three hundred. Even during last half century, we are in process of 
losing still more sounds. 

On the other hand, new terms coined after Meiji restoration to keep pace with world 
progress, together with imported and popularized foreign words added to the Japanese 
vocabulary, are so numerous that they occupy fully ninety per cent of all Japanese words 
in daily papers. It may be said that the process of dialectical regeneration is now in full 
swing. 

Of course at former times also, new Japanese compounds had been created from time 
to time according to the needs of the age, as are seen in older Japanese literature. But 
at no time, it is believed, the coining of new terms and adaptation and incorporation of 
foreign words into Japanese vocabulary had been performed so much as during the last 
fifty years. 

Although announced as a book on Phonetics of Japanese Language, the real phonetics 15 
covered in only two chapters in this work, and other dozen or more chapters are devoted to 
Japanese writing. This was a necessity, because any Japanese sound, in order to explain its 
sound value, must be represented by one of the three different methods of writing, namely 
kanji which are characters imported from China, Japanese kana which are derived from 
kanji, or Romaji which is Japanese language rendered in English characters. Relations 
between kanji, kana and Romaji are so complicated that, in order to make it clear to 
beginners, it had to take so many chapters of non-phonetic matter. Yet it will be of value to 
beginners in Japanese language, as they may be helped to learn many facts relating to those 
three forms of writing. 


ERRATA 


It is unfortunate that in spite of utmost care which has been exercised during type-setting 
and printing the following following few errors have been found. 


Page Line Wrong Correct 
17 14 sound form 
23 16 maru masu 
33 1 to read Капа to read by kana 
35 15 grawichoh gwaichoh 
37 2 fu hiao, fu hiao che, 
40 5 
Сы £E 
58 3 teuse tense 
71 8 (German, French) (English, German) 
80 19 Meipi Meiji 
81 12 Capitalization capitalization 


86 30 Japanese Japanese or 


GLOSSARY 


Accent—Accent on a syllable. The accent on а word is designated by stress in this work. 

Chinese Character— Character or word sign consisting of one or more strokes limited with a square 
space, originated and used in Chinese language. Japan is also using Chinese characters during 
last 1500 years. 

Chinese Ideographic Script—Same as Chinese character. 

Chinese Sounds—Sounds of Chinese characters as given in China. Also sounds of Chinese characters 
as taught in Japan. The latter often differ from those heard in China, and yet they are known as 
Chinese sounds because they are taught first by Chinese. 

Chosenese Alphabet—A phonetic alphabet of Korea. 

Classical Chinese—Pure Chinese composition consisting of Chinese characters only. Chinese read 
it straight down, but Japanese read it according to Japanese grammar, hence necessitating reading 
by going back and forth. 

Fan Ts‘ieh—The mode of giving sounds to a character in Chinese dictionaries by furnishing initial 
consonant with one known character and the vowell and ending with another known character. 

Furigana—Kana alongside Kanji to show how to read. 

Fifty Sounds—Same as Gojuh-in. 

Gojuh-in—(Literally: fifty sounds)—The name giv-en to the arrangement of kana characters in 
phonetic order beginning with five vowels and nine different consonants, each of which combines 
vowels. 

Go-on—(Literally: Wu-sound)—Sound of Chinese characters, Japan learned from Chinese during 
Wu dynasty of China. 

Hentai-gana—Hiragana in variant forms, much used during pre-Meiji era. 

Hepburn System—A system of Romaji introduced by Dr. J.C.Hepburn in his dictionary of Japanese 
language published in 1872. 

Hiragana—A kind of kana, see under Капа. 

Honji—(Literally: real character) —Chinese character with correct manner and number of strokes. 
Chinese characters generally are also known as Honji in contrast to kana. 

Ideograph— Same as Chinese character. 

Ideographic Script—Same as Chinese character. 

In—Same as “on.” 

I-ro-ha—The name given to the arrangement of kana characters in order of a poem supposed to have 
been composed by Kohboh Daishi I-ro-ha is the first three letters of the poem. 

Japanese Orthography— Rules of using kana correctly. 

Japanese Sounds of Kanji—Sounds given to Chinese characters by Japanese, according to the 
meaning in Japanese language. (Same as kun, yomi or reading). Also, “оп” or “Кип” as used by 
Japanese. 

Japanese Syllabary—Same аз kana. So named because kana consists of a vowel or consonant 
followed by a vowel. The only exception is n, which may precede or follow a vowel. 

Japanese Sounds— Sounds in Japanese speech. Also sounds given by Japanese to Chinese 
characters. 

Japanese System of Romaji—Ramaji based on written kana, in contrast to that of Hepburn system, 
which is based on sounds of Japanese language. 
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Jion-Kanazukai—A branch of Japanese orthography, which treats of correct use of kana in 
expressing sounds of characters. 

Kana—(Literally: provisional name)—Japanese syllabary much simpler than Chinese characters, 
each having only one definite sound, although in combination some sounds change according 
to the rules of Japanese orthography, There are two kinds of Капа, namely: “КагаКапа” апа 
“hiragana.” Katakana is derived from a part of Chinese character used phonetically. Hiragana is a 
further abbreviated form from the grass style of writing of character used phonetically. 

Kanbun— Same as classical Chinese. 

Kaeriten—Marks indicating how to read classical Chinese in order of Japanese grammar. 

Kanamajiribun—A sentence or composition written with Chinese characters and kana mixed in 
reading order. 

Kanazukai—Same as Japanese orthography. 

Kanji—(Literally: Han-character)—Same as Chinese character. 

K‘anghi Tsz‘tien—(Literally; K'anghi dictionary)— The name of standard Chinese dictionary, 
compiled during Ts‘ing dynasty. 

Kan-on—(Literally: Han sound)— Sound of Chinese characters, prevalent during Han dynasty. The 
greater part of sounds of Chinese characters learned by Japanese belongs to Kan-on. 

Katakana—A kind of kana. See under Капа. 

Koji—(Literally obsolete character)— Chinese character the form of which is out of date. 

Kojiki—(Literally: Records of ancient matters)—Earliest Japanese publication dated 712 A.D. 
contains mythology and earliest history of Japan. Written in Chinese mixed with Kanji used 
phonetically. 

Kokugo Kanazukai—A branch of Japanese orthography which treats of correct use of kana in 
Japanese language. 

Kuan Hua—(Literally: official discourse)—Same as Mandarin Chinese. 

Kun—(Literally: meaning)—Meaning in Japanese language, attached to a Chinese character. 

Mandarin Chinese—Chinese dialect of north of Yang Tsz’ River, now used as the official language 

of China. 

Manyoh-gana—Chinese characters used phonetically in Japan, 1.е., Chinese characters employed 

to write Japanese language, by making use of a sound value only, regardless of inherent meaning 

of characters. 

Man-yoh-shuh—(Literally: book of milliard leaves)—An anthology of the most ancient poems of 

the Japanese language. Dated about 760 A.D. 

Min-on— (Literally: Ming-sound)—Sounds of Chinese characters, Japan learned from Chinese of 

Ming dynasty. 

Norito—Shintoh rituals written with Chinese characters used literally and phonetically. 

On— Literally: sound)—Sound of Chinese characters, as learned by Japan from China originally. It 
is invariably monosyllabic in China, but in Japan final consonants aside from n or ng are followed 
by another vowel making dissyllable in such instance. 

Pre-Meiji Era—Time before the Meiji restoration (1868), when Japan opened doors to the world 
commerce. 

Reading—Same as yomi. 

Romaji—Alphabetical transcription of Japanese language. 

Romaji Systems—Hepburn and Japanese systems of Romaji. 

Romanized Kana—Romaji representation of kana characters. 

Romanized Japanese—Same as Romaji. 

Ryakuji— Chinese character in abbreviated or contracted form, mostly used in hand writing. 

Seiji—(Literally: correct character) — Chinese character with correct manner and number of strokes, 
i.e. the same as the first meaning of Honji. 
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Shing—(Literally: voice)—Peculiar mode of intonation or breathing of Chinese sounds by which 
Chinese distinguishes fine shades of sounds hardly possible for foreigners to master or even to 
imitate. Japanese generally never acquired enough of shing to introduce it into their language. 

Shin-on—(Literally: Ts‘ing sound)— Sounds of Chinese characters, Japan learned from Chinese of 
Ts‘ing dynasty. 

Shintoh—(Literally: the ways of the Gods)—Mythology and ancestor and nature worship of Japan, 
existed before the introduction of Buddhism into Japan, and which still continues to exist in a 
modified form. 

Stress—Accent on words (the sense in which it is used in this work). 

Toh-on—(Literally: T'ang sound)—Sounds of Chinese characters. Japan learned from Chinese of 
T'ang dynasty. 

Wakun—Same as Kun. 

Yomi—(Literally: reading)—Same as Kun. 

Zokuji—(Literally: vulgar character)—Chinese character the form and strokes of which are in 
popular use but regarded to be incorrect by learned people. 
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